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Wooden Bell and Gadfly: The Story of
Confucius and Socrates

Jiang Hongxin

Abstract: Works on the comparative study of the two sages Confucius and Socrates
at the ideological and cultural level are rarely found. Confucius and Socrates were
born in the same epoch in the East and the West, and both rose to fame in the great
Axial Period when frequent wars, political turmoil and ideological confusion
prompted them to assume the responsibility of spiritual mentors. Confucius was
praised as a wooden bell to warn, educate and civilize the people in his time;
Socrates was described by himself as the gadfly that stung the state and stirred
Athenians into life. On the historical stages of the East and the West, they pondered
over and reformed the world in a civilized, moral and rational way. Comparing the
ideological convergences of Confucius and Socrates, we can gain an understanding
of our own respective cultural roots and facilitate the mutual understanding and
blending of the Eastern and Western cultures in this new Axial Period.

Key words: Confucius; Socrates; life experiences; ideological comparison
Author: Jiang Hongxin is Professor of Hunan Normal University. His research
interests cover the fields of Anglo-American literature, higher education, translation
theories and practice, and the comparison of Chinese and Western culture (Email:
jhxin@hunnu.edu.cn).
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Confucius (551 B.C.-479 B.C.) and Socrates (469 B.C.-399 B.C.) were brilliant
thinkers that emerged during the 6" and 5" centuries B.C. They both have exercised
great influence over the civilizations of the East and the West so deeply and widely
that they have been recognized for their efforts by later generations. Although
both philosophers sprang successively from either side of the world, comparing
their ideologies concerning nature and morality can draw many similarities. By
examining their thoughts, an understanding of our own respective cultural roots
might facilitate the mutual understanding and blending of the Eastern and Western
civilizations, which is highly attainable in our interdependent world.

Great Thoughts Booming in the Axial Period

The great poet T. S. Eliot in his well-known essay says:

Tradition is a matter of much wider significance. It cannot be inherited, and
if you want it you must obtain it by great labour. It involves, in the first place,
the historical sense, which we may call nearly indispensable to anyone who
would continue to be a poet beyond his twenty-fifth year; and the historical
sense involves a perception, not only of the pastness of the past, but of its
presence; the historical sense compels a man to write not merely with his
own generation in his bones, but with a feeling that the whole of the literature
of Europe from Homer and within it the whole of the literature of his own
country has a simultaneous existence and composes a simultaneous order. This
historical sense, which is a sense of the timeless as well as of the temporal and
of the timeless and of the temporal together, is what makes a writer traditional.
And it is at the same time what makes a writer most acutely conscious of his

place in time, of his own contemporaneity. (14)

Eliot points out that tradition is very significant in our life, it associates with the
historical sense, which covers the past and presence. When I read this passage,
it always makes me think which thought of cultural tradition can formulate our
nation’s character. Every Chinese, in China and the Chinese communities overseas,
every act and every move of his or hers may be influenced by one great book—7The
Analects of Confucius, a canon formed 2400 years ago. To be a Chinese, this book
is a must. Coincidentally, the world civilization enjoys its boom around 500 B.C.
That is one of the so-called Axial Periods.

“Axial Period” is a concept put forth by Karl Jaspers, a German philosopher.
As he pointed out, after the pre-history and the civilization of remote antiquity, in



Wooden Bell and Gadfly: The Story of Confucius and Socrates / Jiang Hongxin | 561

about 500 B.C., some very remarkable events occurred in the scale of the whole
world. In China, Confucius and Laozi were very active, all Chinese philosophical
schools including Mo-tse, Chuang-tzu, Lieh-tzu and the other various schools
all came into being. So is the case with India, where appeared Upanishad and
Buddha; people probed into the whole philosophical probability from skepticism,
materialism, sophism to nihilism. As for Greek philosophers, Homer, Parmenides,
Herakleitos, Plato, and many tragedians, and Thoucydides and Archimedes, all
emerged. In these centuries, what were embodied in these names developed almost
simultaneously in China, India and the West that were unaware of one another.
Jaspers calls this period the “axis” of the world history. Mankind always lives in
dependence on what people thought and created in the axial period, and people tend
to review this period at every leap forward and they are rekindled by it. After that,
as always is the case, the revival of and the return to the potentiality of the axial
period, or its renaissance, always provides us with some new spiritual impetus.

Chinese classics have similar records, stating that during the 6" and 5"
centuries B.C diverse philosophical schools were booming and competing with
each other. According to Ban Gu’s accounts in Han Shu (The History of the Former
Han Dynasty), “Among the ten schools of thought, nine deserve appreciation. They
came into being when the kingly way was tiny, the feudal princes took the power in
the government and the lords held different likes and dislikes. Like the bee swarms,
the nine schools sprung simultaneously and advocated their own preferences to
persuade and cater for the feudal princes” (594-595). In Chuang-tzu, we can find
the following statement: “Taoism will inevitably be disintegrated and disrupted”;
“These various policies are scattered throughout the world and are propounded
in the Middle Kingdom, the scholars of the hundred schools from time to time
taking up one or the other in their praises and preachings. But the world is in great
disorder, the worthies and sages lack clarity of vision, and the Way and its Virtue
are no longer One. So the world too often seizes upon one of its aspects, examines
it, and pronounces it good” (222-223).

We may approve of the above-mentioned documents by the following facts
that many famous people lived more or less in the same era. Shakya Muni (about
565 B.C.-485 B.C.) was contemporary with Confucius (551 B.C.-479 B.C.),
Socrates (469 B.C.-399 B.C.) with Mozi (about 468 B.C.-376 B.C.), Plato (427
B.C.-347 B.C.) probably with Laozi (birth year unknown), Aristotle (384 B.C.-322
B.C.) with Mencius (about 372 B.C.-289 B.C.) and Chuang-tzu (about 369 B.C.-
286 B.C.). In this golden period of cultural development, two figures are strikingly
important separately in China and the West. Their thoughts were respectively read
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and expounded by their contemporaries and later generations. They are Confucius
and Socrates.

Birth and Images of Confucius and Socrates

Confucius and Socrates were born in nearly the same epoch, although they lived
far away in distance. They both lived in historical periods marked by tremendous
social changes. These changes included frequent wars, political disturbances,
ideological confusion and conflict, and demoralization. Confronted with political
and social crises, they both sought moral principles as a basis for understanding
those crises and for mending the social fabric. Socrates reminded the Athenians of
the nature and importance of civic virtue, the health of the city-state and the welfare
of the citizens.

The Spring and Autumn Period of ancient China was a time of great social
change and political upheaval. It was a time of alliances and wars. States expanded
or vanquished. The rites established in the Western Zhou were no longer observed
and original social order was broken. Old beliefs collapsed and new ideas
proliferated. This turbulent situation stimulated scholars of the day to devise ways
to restore peace and stability. The first and most important of these scholars was
Confucius.

According to Zuo’s Commentary, Huafu, a senior official of the State of Song,
met the wife of Kong Fu on the road. He gazed at her with admiration, and as she
passed from his view, sighed, “What a captivating beauty!”(21) In spring of the
second year, Huafu and his men attacked Kong Fu. They murdered the unfortunate
Kong Fu and Huafu carried off his wife. This angered his master, Duke Shang
of Song, and this prompted Huafu to murder him, too, for self-preservation (22).
When Kong Fu had been killed, his son fled to Lu to escape death and made his
home there. Among this man’s descendants was a warrior, the lowest rank of the
nobility, commonly known as Shuliang He. In fact, his surname was “Kong,”
“Shuliang” being his courtesy name and “He” his given name. The warrior was
married twice and had nine daughters and one crippled son. Custom prevented
daughters from becoming heirs, and the lame son could not bring him any honor.
So though already over 60, he decided to get married again, this time to a very
young woman, Yan Zhengzai. After their marriage, she gave birth in 551 B.C. to a
son called Kong Qiu, with Zhongni as his courtesy name. According to legend, Qiu
and Ni came from Mount Niqiu, where his parents had prayed to the mountain god
for a son.

Hsun-Tzu recorded: “Contra Physiognomy, in antiquity, physiognomy did
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not exist, and the learned did not discuss it...hence, to physiognomize the external
form is not as important as evaluating the mind, and evaluating the mind is not as
important as selecting the proper methodology...Confucius’ face looked like it was
covered with an exorcist’s mask™(47; 49). Records of the Grand History of China
said: “Great Family of Confucius: Confucius was born in Zouyi, Changping, in the
State of Lu (now Zoucheng, Shandong Province). His ancestor, Kong Fangshu, was
a citizen of the State of Song. Fangshu was the father of Bo Xia who was the father
of Shu Lianghe. Confucius was the child of Shu Lianghe and a woman with the
surname Yan whose marriage was against the etiquette. Before his birth, his parents
prayed to God for a son in Nigiu mountain. In the 22" year of Duke Xiang of Lu,
Confucius was born. On the top his head, there was a concave in the middle, so he
gained his name Qiu. Confucius was styled as Kong Zhongni”’; “Confucius lived a
poor life...Confucius was over 180 cm tall, so he was called a giant man uniquely”
(231).

Details about Socrates can be derived from three contemporary sources: the
dialogues of Plato and Xenophon (both devotees of Socrates), and the plays of
Aristophanes. According to Plato, Socrates’ father was Sophroniscus and his mother
Phaenarete, a midwife. He also has been depicted by some scholars, including
Eric Havelock and Walter Ong, as a champion of oral modes of communication,
standing up at the dawn of writing against its haphazard diffusion. Socrates was a
short man with an ugly face. His most noticeable facial feature was a broad nose
above a bushy handlebar mustache and a beard. He walked barefooted, always
directly connected to the humility of dirt and dust. He wore a simple, unadorned,
robe-like garment wrapped about the body.

Aristophanes’ play The Clouds portrays Socrates as a clown who teaches his
students how to bamboozle their way out of debt. Most of Aristophanes’ works,
however, function as parodies. Thus, it is presumed this characterization was also
not literal. See the dialogue in The Clouds:

Strepsiades: How is that? Intellectuals draw sap into watercress? But
come down, dear Socrates, down to me, and teach the things I came for.

Socrates: What did you come for?

Strepsiades: To learn to speak. I am wracked, ruined and dispossessed by
most malignant debts and usury. (Hadas 108)

In Plato’s dialogues, Plato himself is never a character, and Socrates is usually
the chief figure, in dialogue which is sometimes direct and sometimes narrated,
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by others or by Socrates himself. Plato’s Socrates varies enormously between
dialogues. Sometimes he is a persistent questioner of others’ positions; sometimes
he puts forward his own views confidently and at length; sometimes he is merely a
bystander.

Life Experiences of Confucius and Socrates

At the age of 3 and 17, Confucius’ father and mother passed away respectively. He
married his wife at 19 and had a baby at 20. During the ages of 34-35, he left the
State of Lu. It’s said that in the year of 518 B.C., he went to the library of Zhou
Dynasty to visit Lao Tzu in Luoyang. In 517 B.C., he went to the State of Qi where
he was not employed by Duke Jing. The Duke declined him by negotiating the
salary first and confessed that he couldn’t give Confucius as much money as Ji got.
Finally, the Duke said, as an excuse, that he was too old to accomplish anything. In
the State of Qi, the greatest thing Confucius did was appreciate the classical Shao
music. He was so absorbed in the music that he couldn’t taste the smell of meat
during the three months.

It’s said in the present Shaoyuan Village in the southeastern Linzi Ancient
Town of Zibo City, Shandong Province, an ancient monument carved with “Site of
Confucius’ Appreciating Shao Music” was unearthed during the Jiaqing period of
the Qing Dynasty, together with numerous stone chimes. During the ages of 35-50,
Confucius returned to Lu and resumed his work of revising the books of poetry and
music, teaching and researching. Confucius said, “At forty I had no more doubts”
(8), and argued that one who has reached the age of forty and is disliked, will be
disliked to the end (182).

In 505 B.C., Ji Huanzi took the power in the government. Yang Huo visited
Confucius with a piglet as a present and asked him to take a job as an official.
Confucius agreed orally but didn’t take the job right away. Confucius favored
the Changes and once said, “If I could add several years to my life, I would have
studied the Changes from the age of fifty and become free of error” (66). He also
said, “At fifty I knew the mandate of heaven” (8), maybe for having read the
Changes so as to know the mandate of heaven. During the ages of 51-54, Confucius
became an official in the State of Lu. In 501 B.C., he became the local governor
of Zhongdu. In 500 B.C., he became the minister of public works and later the
minister of justice. In 498 B.C., Gongshan Furao invaded the Duke Ding of Lu
and was defeated by Confucius. He then became the deputy prime minister and
killed the official Shaozheng Mao. He was frustrated with the Duke Ding of Lu and
determined to leave the State of Lu together with Yan Yuan, Zilu, Ran You, Zigong,
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etc.

During the ages of 55-68, he traveled through all the kingdoms. In 497 B.C.,
he left Lu for Wei. In 496 B.C., he traveled westward, got trapped in Kuang and
returned to Wei via Pu. He traveled Cao, Song, Zheng, and finally arrived in Chen.
He had barely survived on the way and by reloading escaped being killed by Sima
of Song. That year, he was 60, and he once said, “At sixty my ear was obedient”
(8), for example, various hidden criticisms on his travel way.

In 489 B.C., Confucius left Chen for Cai. He was out of food en route to Cai,
and went back to Ye County in the northeastern border of Chu. Confucius lost
contact with his disciples when he arrived in Zheng and stood alone at the gate of
the outer city. A citizen of Zheng saw him and told Zigong, “At the gate of the outer
city stood a man whose forehead was like Yao’s, neck like Gaoyao’s, and shoulders
like Zichan’s. Below the waist, he was 9cm shorter than Yu. He looked so tired that
he was like an outcast dog. Zigong told all this to Confucius. Confucius smiled
and said, ‘The citizen’s description of my appearance was not true, but I was really
like an outcast dog’ > (Sima 233). During the ages of 69-73, Confucius returned to
Lu. In 483 B.C., his son Kong Li died. In 482 B.C., he was 70, and once said, “At
seventy I could follow my heart’s desire without transgressing the norm” (8). In
480 B.C., Zilu died in Wei awfully, which dealt a heavy blow to him. In 479 B.C.,
Confucius passed away.

When Confucius was in the state of Chu, Jieyu, a recluse in Chu, wandered
about his door, saying: “Phoenix, oh! Phoenix, oh! How your virtue has declined!
About the future we don’t know; the past we can no longer find. When Tao prevails
not in the world, the sage preserves but his own life. To live today in this wild
world, he only hopes to be safe in life. Lighter than a feather is good fortune, but no
one knows how to enjoy it; heavier than the earth is misfortune, but no one knows
how to avoid it” (Chuang-tzu 42). Chuang-tzu, in the disguise of Jieyu, tells how
highly people spoke of Confucius and how disorderly the society was.

Though characterized as unattractive in appearance and short in stature,
Socrates married Xanthippe, who was much younger than him. She bore for him
three sons, Lamprocles, Sophroniscus and Menexenus. His friend Crito of Alopece
criticized him for abandoning his sons when he refused to try to escape before his
execution. An unreliable later tradition, implausibly ascribed to Aristotle, mentions
a second wife Myrto.

It is unclear how Socrates earned a living. Ancient texts seem to indicate
that Socrates did not work. In Xenophon’s Symposium, Socrates is reported as
saying he devotes himself only to what he regards as the most important art or



566 | Interdisciplinary Studies of Literature / Vol.3, No.4, December 2019

occupation: discussing philosophy. In The Clouds Aristophanes portrays Socrates
as accepting payment for teaching and running a sophist school with Chaerephon,
while in Plato’s The Apology and Symposium and in Xenophon’s accounts, Socrates
explicitly denies accepting payment for teaching. More specifically, in The Apology
Socrates cites his poverty as proof he is not a teacher. According to Timon of Phlius
and later sources, Socrates took over the profession of stonemasonry from his
father. There was a tradition in antiquity, not credited by modern scholarship, that
Socrates crafted the statues of the Three Graces, which stood near the Acropolis
until the 2" century A.D.

At one point he had the money to serve as heavy-armed soldiers, but by the
end of his life he was poor. Several of Plato’s dialogues refer to Socrates’ military
service. Socrates says he served in the Athenian army during three campaigns:
at Potidaca, Amphipolis, and Delium. In the Symposium Alcibiades describes
Socrates’ valour in the battles of Potidaea and Delium, recounting how Socrates
saved his life in the former battle. Socrates’ exceptional service at Delium is also
mentioned in the Laches by the General after whom the dialogue is named. In The
Apology, Socrates compares his military service to his courtroom troubles, and says
anyone on the jury who thinks he ought to retreat from philosophy must also think
soldiers should retreat when it seems likely that they will be killed in battle.

In 406 B.C. he was a member of the Boule, and his tribe the Antiochis held
the Prytany on the day the Generals of the Battle of Arginusae, who abandoned
the slain and the survivors of foundered ships to pursue the defeated Spartan
navy, were discussed. Socrates was the Epistates and resisted the unconstitutional
demand for a collective trial to establish the guilt of all eight Generals, proposed by
Callixeinus. Eventually, Socrates refused to be cowed by threats of impeachment
and imprisonment and blocked the vote until his Prytany ended the next day,
whereupon the six Generals who had returned to Athens were condemned to death.

In 404 B.C., the Thirty Tyrants sought to ensure the loyalty of those opposed
to them by making them complicit in their activities. Socrates and four others were
ordered to bring a certain Leon of Salamis from his home for unjust execution.
Socrates quietly refused, his death averted only by the overthrow of the Tyrants
soon afterwards.

Socrates’ death is described at the end of Plato’s Phaedo. Socrates turned
down the pleas of Crito to attempt an escape from prison. After drinking the poison,
he was instructed to walk around until his legs felt numb. After he lay down, the
man who administered the poison pinched his foot. Socrates could no longer feel
his legs. The numbness slowly crept up his body until it reached his heart. Shortly
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before his death, Socrates told Crito that they owed a rooster to Asclepius and asked
Crito not to forget to pay the debt. Asclepius was the Greek god for curing illness,
and it is likely Socrates’ last words meant that death is the cure—and freedom, of
the soul from the body. Additionally, in Why Socrates Died: Dispelling the Myths,
Robin Waterfield adds another interpretation of Socrates’ last words. He suggests
that Socrates was a voluntary scapegoat; his death was the purifying remedy for
Athens’ misfortunes. In this view, the token of appreciation for Asclepius would
represent a cure for the ailments of Athens.

Sometime in 400 B.C. or very early in 399 B.C. an obscure young man named
Meletus, son of Meletus of Pitthos, brought and sworn the following indictment
against Socrates, son of Sophroniscus: Socrates is a wrongdoer in not recognizing
the gods which the city recognizes, and introducing other new divinities. Further, he
is a wrongdoer in corrupting the young. The penalty demanded is death. According
to Xenophon’s story, Socrates purposefully gave a defiant defense to the jury
because “he believed he would be better off dead.” Xenophon goes on to describe
a defense by Socrates that explains the rigors of old age, and how Socrates would
be glad to circumvent them by being sentenced to death. It is also understood that
Socrates also wished to die because he “actually believed the right time had come
for him to die.”

Xenophon and Plato agree that Socrates had an opportunity to escape, as his
followers were able to bribe the prison guards. He chose to stay for several reasons:
He believed such a flight would indicate a fear of death, which he believed no true
philosopher has; If he fled Athens his teaching would fare no better in another
country as he would continue questioning all he met and undoubtedly incur their
displeasure; Having knowingly agreed to live under the city’s laws, he implicitly
subjected himself to the possibility of being accused of crimes by its citizens and
judged guilty by its jury; To do otherwise would have caused him to break his “social
contract” with the state, and so harm the state, an act contrary to Socratic principle.
The full reasoning behind his refusal to flee is the main subject of the Plato’s “Crito.”
According to Phaedo, at his death, Socrates alone retained his calmness: “‘What
is this strange outcry?’ He said. ‘I sent away the women mainly in order that they
might not misbehave in this way, for I have been told that a man should die in
peace. Be quiet, then, and have patience’” (The Harvard Classics 113).

Wooden Bell and Gadfly: Confucius and Socrates

When Confucius was trapped in Kuang, he said, “When King Wen perished, did
that mean that culture ( 3 ) ceased to exist? If Heaven had really intended that such
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culture as his should disappear, a latter-day mortal would never have been able link
himself to it as [ have done. And if Heaven does not intend to destroy such culture,
what have I to fear from the people of Kuang?” (83) Obviously, facing the threat of
death, Confucius cared about the culture rather than himself. His attitude originated
from his confidence. He strongly insisted that his mission was not completed and he
could not die. According to The Analects of Confucius, the guardian of the frontier-
mound at Yi asked to be presented to the Master, saying, “No gentleman arriving at
this frontier has ever yet failed to accord me an interview.” The Master’s followers
presented him. On going out the man said, “Sirs, you must not be disheartened by
his failure. It is now a very long while since the Way didn’t prevail in the world. I
feel sure that Heaven intends to use your Master as a wooden bell” (Confucius 24-
25). Confucius was praised as a wooden bell to warn, educate, civilize, moralize
the people in his time.

Socrates lived during the time of the transition from the height of the Athenian
hegemony to its decline with the defeat by Sparta and its allies in the Peloponnesian
War. At a time when Athens sought to stabilize and recover from its humiliating
defeat, the Athenian public may have been entertaining doubts about democracy
as an efficient form of government. Socrates appears to have been a critic of
democracy, and some scholars interpret his trial as an expression of political
infighting. Claiming loyalty to his city, Socrates clashed with the current course
of Athenian politics and society. He praises Sparta, archrival to Athens, directly
and indirectly in various dialogues. But perhaps the most historically accurate of
Socrates’ offenses to the city was his position as a social and moral critic. Rather
than upholding a status quo and accepting the development of what he perceived as
immorality within his region, Socrates questioned the collective notion of “might
makes right” that he felt was common in Greece during this period. Plato refers
to Socrates as the “gadfly” of the state (as the gadfly stings the horse into action,
so Socrates stung various Athenians), insofar as he irritated some people with
considerations of justice and the pursuit of goodness. His attempts to improve the
Athenians’ sense of justice may have been the source of his execution:

And now, Athenians, I am not going to argue for my own sake, as you may
think, but for yours, that you may not sin against the God by condemning me,
who am his gift to you. For if you kill me you will not easily find a successor
to me, who, if I may use such a ludicrous figure of speech, am a sort of gadfly,
given to the state by God; and the state is a great and noble steed who is tardy

in his motions owing to his very size, and requires to be stirred into life. I am
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that gadfly God has attached to the state, and all day long and in all places am
always fastening upon you, arousing and persuading and reproaching you. You
will not easily find another like me, and therefore I would advise you to spare
me. | dare say that you may feel out of temper (like a person who is suddenly
awakened from sleep), and you think that you might easily strike me dead as
Anytus advises, and then you would sleep on for the remainder of your lives,
unless God in his care of you sent you another gadfly. (The Harvard Classics
19)

According to Plato’s The Apology, Socrates’ life as the “gadfly” of Athens began
when his friend Chaerephon asked the oracle at Delphi if anyone was wiser than
Socrates; the Oracle responded that none was wiser. Socrates believed that what
the Oracle had said was a paradox, because he believed he possessed no wisdom
whatsoever. In order to refute the Oracle’s pronouncement, he proceeded to test
the riddle by approaching men considered wise by the people of Athens, such as
statesmen, poets and artisans. Questioning them, however, Socrates concluded that,
while each man thought he knew a great deal and was wise, in fact they knew very
little and were not wise at all. Socrates realized that the Oracle was correct, in that
while so-called wise men thought themselves wise and yet were not, he himself
knew he was not wise at all, which, paradoxically, made him the wiser one since
he was the only person aware of his own ignorance. Socrates’ paradoxical wisdom
made the prominent Athenians he publicly questioned look foolish, turning them
against him and leading to accusations of wrongdoing. Socrates defended his role
as a gadfly until the end: at his trial, when Socrates was asked to propose his own
punishment, he suggested a wage paid by the government and free dinners for the
rest of his life instead, to finance the time he spends as Athens’ benefactor. He was,
nevertheless, found guilty of both corrupting the minds of the youth of Athens and
of “not believing in the gods of the state,” and subsequently sentenced to death by
drinking a mixture containing poison hemlock.

Confucius, Socrates and the Way

The two great Masters did not write a book by themselves, their ideas remain to us
mainly by the records of their students. In Han Shu, there is a record as follows: “The
Analects of Confucius is a book of the answers Confucius gave to his disciples and
contemporaries as well as the dialogue between the disciples and the Master. The
disciples had their own records. When Confucius passed away, his disciples got
together and edited these words, so the book is called The Analects of Confucius”
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(588). As the book is put into English “Analects,” the word analects come from
Greek analegein, to collect up, and legein, to gather. So is the case with “Lun” and
“Yu,” the Chinese pronunciation of analects, “Lun,” means to collect up, to gather;
“Yu,” speech, words; Lun Yu, to collect up, to edit the words relative to Confucius.
The Analects of Confucius is a book about dialogues and actions of Confucius and
some of his students. Interesting enough, Socrates had his ways of teaching, he
often went to the street, market and square, had dialogue with his contemporaries,
his students, sometimes even debated with the people. Like Confucius, his words
were recorded and he himself was portrayed as a character in his students’ works.
We may find this in Plato’s many books.

Confucius said, “In the morning, hear the way; in the evening, die content!”
(30)

Ji Lu, one of Confucius’ disciples, talked about serving ghosts and spirits.
Confucius said, “How can one serve ghosts and spirits before one knows how to
serve men?” “May I ask about death?” the answer was: “How can one understand
death before one understands life?”” (108-109) Fan Chi, a disciple, asked about
wisdom. Confucius said, “To work for the common people’s reasonable needs and
keep one’s distance from but show reverence to ghosts and spirits may be what
wisdom means” (56). The Master never talked of prodigies, feats of strength,
disorders or spirits.

According to The Analects of Confucius, the Grand Minister asked Zigong
saying, “Is your Master a Divine Sage? If so, how comes it that he has many
practical accomplishments?” Zigong said, “Heaven certainly intended him to
become a Sage; it is also true that he has many accomplishments.” When the
Master heard of it, he said, “The Grand Minister is quite right about me. When
I was young I was in humble circumstances; that is why I have many practical
accomplishments in regard to simple, everyday matters. Does it befit a gentleman
to have many accomplishments? No, he is in no need at all” (83).

Confucius said, “Neither the knight who has truly the heart of a knight nor the
man of good stock who has the qualities that belong to good stock will ever seek
life at the expense of Goodness; and it may be that he has to give his life in order to
achieve Goodness” (156).

Cicero once said that Socrates was the first one who dragged philosophy from
heaven back to the city, even to families, so as to make it ponder about such issues
as living, morality, good and evil.

Socrates ever lived in the public eye; at early morning he was to be seen
betaking himself to one of the promenades, or wrestling-grounds; he would appear
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with the gathering crowds in the market-place; and as day declined, wherever the
largest throng might be encountered, there was he to be found, talking for the most
part. On seeing others, he always asked whether they feel their knowledge of things
human so complete that they betook themselves to these lofty speculations? Or did
they maintain that they were playing their proper parts in thus neglecting the affairs
of man to speculate on the concerns of God?

Socrates denied having any knowledge, but what he did disavow was
having any wisdom, and consequently he denied that he educated people, clearly
understanding education as handing on a body of wisdom or learning. Given his
assertions in The Apology that only god is truly wise and human wisdom is nothing
in comparison to that true wisdom, the denial of wisdom might be understood as

simply the acceptance of human limitations.

For I have this in common with the midwives: I am sterile in point of
wisdom, and the reproach which has often been brought against me, that I
question others but make no reply myself about anything, because I have no
wisdom in me, is a true reproach; and the reason of it is this: the god compels
me to act as midwife, but has never allowed me to bring forth. I am, then, not
at all a wise person myself, nor have I any wise invention, the offspring born
of my own soul; but those who associate with me, although at first some of
them seem very ignorant, yet, as our acquaintance advances, all of them to
whom the god is gracious wonderful progress, not only in their own opinion,
but in that of others as well. And it is clear that they do this, not because
they have ever learned anything from me, but because they have found in
themselves many fair things and brought them forth. But the delivery is due to
the god and me. (Plato 35-37)

Although I do not suppose that either of us knows anything really
beautiful and good, I am better off than he is,—I neither know nor think that
I know. In this latter particular, then, I seem to have slightly the advantage of
him. Then I went to another who had still higher pretensions to wisdom, and
my conclusion was exactly the same. Whereupon, I made another enemy of
him, and of many others besides him. (The Harvard Classics 9)

And I swear to you, Athenians, by the dog I swear!—for I must tell you
the truth—the result of my mission was just this: I found that the men most in
repute were all but the most foolish; and that others less esteemed were really
wiser and better. (The Harvard Classics 10)
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Confucius and Socrates are the teachers of teachers. There is a saying in China:
Without Confucius, all ages of China would have been like a long night. Alfred
North Whitehead characterized all Western philosophy as a series of footnotes to

Plato. Benjamin Franklin said: “Imitate Jesus and Socrates.”
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The profound kinship between Ezra Pound and Confucianism is one of the most
productive research achievements of Pound Study and The Cantos study (Feng
Lan, Ezra Pound and Confucianism 3-13). The other equally hot issue in the field
of Pound Study is the relationship between Pound and visual art. However there
is a gap to be filled between the two fields, i.e. How does Pound visualize Confu-
cianism in The Cantos. In essence this issue is also the relations between contents
and form, or contents and structure of this modern epic. Against the current cultural
background of “pictorial turn” to study this issue, the visualization of Confucian
culture in The Cantos conveys strikingly different cultural and aesthetic meanings.
In truth, the visual art and Confucianism in 7he Cantos form two running lines em-
bodying Pound’s quest for poetics and Confucianism. The unique Confucian mask,
“one word Confucianism” and the “joint structure” of Confucian ethics are the re-
sults of Pound’s visualization of Confucian culture (Ren Jiantao 1-8). Zhao Yiheng
puts in his The Muse From Cathay, Pound’s Confucian Odes is translated “by a
rare clarity of purpose of Confucianization,” which holds true to Pound’s creation
of The Cantos. It is not an exaggeration to say that The Cantos is written with a
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definite purpose of Confucianization and the way he reached this purpose is “visu-
alization” (286). The literary iconography this paper employs includes iconography
maker — Confucius as a historical figure, the iconography features Cantos embod-
ied in the process of presentation of the Confucianism and what’s more, the visual
metaphor of Confucian ethics embodied in the structure of The Cantos (Mitchell).

“One Word Confucianism” and Visualizing Confucius

“One Word Confucianism” is put forward by Zhao Yiheng with reference to Pound’s
way of using Chinese characters in Confucian Classics in The Cantos (Zhao Yiheng
310). The significance of Zhao’s “One Word Confucianism” lies in the following
two aspects: 1) sum up neatly the main contents and resources of Chinese characters
in The Cantos, which concerns Confucian classics itself; 2) point out the forms of
Chinese characters in the Cantos: Chinese character as isolated unit integrated into
the text of The Cantos, which concerns with The Cantos itself. Therefore it is not
exaggerated to say that “One Word Confucianism” represents thoroughly Pound’s
thought of Chinese Character as picture, which is the basic strategy of Pound’s vi-
sualizing Confucianism. This strategy helps Pound Confucianize The Cantos and
visualize Confucianism at the same time. Derrida, the master of deconstructionism
once showed great interest in Pound and his Chinese character complex. In his proj-
ect of deconstructing logocentrism, Derrida arrested immediately this phenomenon
in Western culture. Chinese character is a civilization developing outside of all
logocentrism and Derrida endowed a name to Pound’s using of Chinese characters:
graphic poetics (qtd. Zhang Longxi, The “Tao” and the “Logos” 388).
“One Word Confucianism” first of all realizes the visualization of the image

of Confucius. In Cantos, Pound uses Vertical typesetting of Chinese Character “ {1
J& ”(Zhong Ni or Pound’s Chung Ni)to foreground Confucius’s significance in Can-
tos. For example* {1 J& as Pound’s unique Picture appear in Cantos LVI(LVI/308)':

Mongols are fallen

from losing the law of Chung Ni
(Confucius)

HAN came from the people

How many fathers and husbands are fallen

Make census

Guve rice to theur famibies )
Give them money for rites

The second step of visualizing the image of Confucius is presenting his image with

1 Ezra Pound, The Cantos (London: Faber and Faber, 1975). Subsequent references appear paren-
thetically in the text.
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“visual imagination.” At the very beginning of Cantos XIII(XIII/58), the image of
Confucius stands vividly on the paper:

UNG walked
by the dynastic temple
and into the cedar grove,
and then out by the lower river,
And wich him Khieu, Tcht
and Tuan the low speaking

This “painterly passages” seems to draw a picture of Confucius as vivid as life(Ter-
rell 60). Meanwhile Pound imagines a situation in which Confucius propagated the

doctrine, imparted professional knowledge, and resolved doubts:

And “we are known,” said King,
“You will take up charioteering?

The you will become known,
“Or perhaps I should take up chaioteering, or archery?
“Or the practive of public speaking?”
And Tseu-lou said, “I would put the defences in order,”
And Khieu said, “If I were lord of a province
I would put it in better order thatn this is”
And Tchi said, “I would prefer a small mountain temple,
“with odre in the observances,

With a sutable performance of the ritual,”

And Kung smiled upon all of them equally
And Thseng-sie desired to know

“Which had ansered correctly?”
And Kung said, “They have all answered correctly,
“ That is to say, each in his nature”

(XT11/58)

Pound successfully “invents” his Confucian and Confucius by these “painterly pas-
sages” (Qian Zhaoming 59).This figure of Confucius is obviously not the “historical
Confucius,” “but the character of Confucius who appears in the Analects” (Yang
Xia0499). Pound’s Confucius is in some sense the projection of his own nature and

own dream. Pound’s desire for freedom and democracy made his Confucius “more
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generous, even more democratic”(Cheadle 16).

In truth Pound depicts the image of Confucius several times in Cantos. In Dec.
1944 and early of 1945, Pound created an Italian draft entitled “Cuniza” in which
three Asian figures, Kuanon, Buddha and Confucius introduce their Western coun-
terpart, the Neoplatonic medieval philosopher Scotus Erigena (Rush 57), and more
striking of this passage is Pound’s visual imagination of the image of Confucius:

and to the right/with the north at his back: was sitting
Confucius, who was giving the eternal law; for he who on earth
already lives in bliss/he founds and rules a lasting  dynasty
from the fresh water, that is never muddied
but rather springs from the eternal source, of Heraklitus/

and flows into the infinite/
and never leaves you thirsty/;never flattened

by the measure of all human conduct ( qtd. in Bush 58-59)

This passage puts Buddha and Confucius on top of the Lotus tiara, therefore drafts
“a vision of Buddha and Confucius, silently allied through a relation to an un-
mentioned Kuanon and standing side by side as guides to human enlightenment”
(Rush 57). This iconographic material effectively realizes Pound’s sanctification of
Confucius and at the same time struck a responsive chord in the hearts of its read-
ers which could be experienced only in worshiping the saints, such as Buddha and
Jesus. Just as Deborah Cherry, an English visual culture scholar puts, Iconophiles
and Iconoclasts clashes over the role of images in religious devotion which allowed
the Orthodox believer to pass beyond the physical realm to the spiritual(485).
Confucius’ image and air are the result of “visualized imagination.” This image of
Confucius is obviously different from the well- known “Pictures of Confucius’s
Traces” (Kongzi shengji tu fL T =& ¥k [&] ) and the “Portraits and Encomia of the
Sages” (Shengxian xiangzan 3¢ '%14# ) (Tae-seung 1031), because the purpose of
Visualizing Confucius is to sanctify Confucius, and by wearing the sacred mask of
Confucius, Pound is virtually endowed a sense of authority and sacredness.

Charles Olson, the leading figure of American Black Mountain poetry, when
talking about the relationship between Pound and Confucian culture, proposed an
insightful concept: Pound played the role of Confucius, wearing that mask forever
(101). Olson, comfortably holding his place in “Poundian tradition” (Kayman 4),
penetrates into the essence of Pound’s poetics, claiming that this Confucian mask is
extremely informative: 1) Pound’s poetics and Confucianism are integrated, having
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some internal logical connection; 2) Pound’s “Personae” is expressed differently
in the framework of Oriental culture. Wendy Stallard Flory, in terms of the rela-
tionship between Pound and Confucius, gives a more definite interpretation. Flory
believes that by 1945, Pound’s reliance on the writings of Confucius had become
indispensable to him, in other words, Confucius became the key reference point for
Pound’s conception of himself as public activist and private individual, not only
intellectually, but, in an even more influential way, psychologically (144).

“One Word Confucianism” and Visualizing Confucian Terminology

In some sense, Cantos is a sort of reservoir of Confucian Terminology which is vi-
sualized by the technically used “One Word Confucianism.” The concept that lan-
guage is an imaginal thinking is not unique to Chinese culture and Chinese philoso-
phy. Ludwig Wittgenstein, one of the most important philosophers of the twentieth
century, once put, important language image was the picture in the “logic space”
projected by certain philosophical proposition (Mitchell). American visual cultural
scholar W. J. Thomas Mitchell declares in Iconology: Image, Text, Ideology, “This
view of poety, and of language in general, as a process of pictorial production and
reproduction was accompanied in seventeenth-and eighteenth century English liter-
ary theory by a decline in the prestige of rhetorical figures and trope” (Mitchell 22).
Mitchell in particular talked about Ezra Pound and Imagism. Mitchell believed that
the image in poetry was not defined as “pictorial likeness or impression,” but as “a
synchronic structure in some metaphorical space—that which (in Pound’s words)
‘presents an intellectual and emotional complex in an instant of time’” (Mitchell
25). Cantos maximazines the marks of Confucianism by visualizing its key words.
Some critics believe that Pound’s notion of use of Chinese Letters is to make the
literary works vivid, the aim of which is a trope. In other words, Pound’s use of
Chinese Characters is to show that “poetry is supposed to embody image” which is
“the poetic creation concept of modernist imagism” (Wang Guiming 104). It is true
that this is one of the intentions of Pound’s use of Chinese charater, but obviously
Pound goes beyond that.

To Western readers, the real visually intriguing images come from the Chinese
characters on the pages of The Cantos. Girolamo Mancuso believes that Pound
uses Chinese characters as visual pivot and around which words dispose poetics
concepts of his own and even includes his invisible self (76). What Girolamo Man-
cuso put is obvious right but it is probably the flower rather than the root. In truth,
Pound’s visulization of Chinese characters can be traced back to his reading of
“Fenollosa’s essay on the ideographic nature of the Chinese written language”(Wil-
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liams 146). In the latter part of Cantos, especially in The Pisan Cantos (LXX-
IV-LXXXIV1948), Rock-Drill De Los Cantares (Lxxxv-XCV1955), Thrones de los
Cantares (XCVI-CIX 1959), Pound quotes lots of words of Classic Confucianism,
suchas Wk 5. B3 A2, . AL oy EL dE. AL L &G 2. B IEHA.
H¥#r. . J6 ], and in LXXVIL, LXXXV, LXXXVI in particular, Chinese
characters fill in the whole pages. Some scholars believes that there are two reasons
that can explain the appearance of these Chinese characters: 1) Pound at that time
was studying Chinese, attempting to retranslate Analects and translate Mencius,
so the appearance of these Chinese characters are natural; 2) The appearance of
Chinese characters represents Pound’s creative concept at his early years, i.e., us-
ing original words and sentences without further interpretation, and the forms of
different languages will enhance the stylist feature and watching interests (Wang
Guiming 103). This idea is impressive, but watching interests seem not to touch
the essence of Pound’s writing. Chinese Characters to Pound is Chinese culture.
Zhang Longxi claims, “Western views of Chinese culture and the Chinese language
are[...] closely intertwined from the very start” (Zhang Longxi 99). Sun Hong is
more specific in this point. He believes that Pound finds the same Confucian phi-
losophy expressed in Chinese Characters and in ideograms, and shared the Confu-
cian concerns and affection for the visible things in nature (111). Rebecca Beasley
in Ezra Pound and the Visual Culture of Modernism claims that Pound is devoted
to the project of language revolution, the immediateness of visual image (55-57),
“pushing language toward the condition of proper names rather than abstractions”
(Dickey 257). For example, in Cantos LXXVII, LXXVIII and LXXIX, Pound in-
serts so many Chinese characters that Ira B. Nadel calls it “orient text” and believes
that the meaning of this type of text can occur only when the visual “interacts” the
linguistic (18). And more important, the “orient text” joints “two forms of percep-
tion,” therefore Pound could present “a visual image” at the same time he outlines a
“rhetorical function” (Nadel 18). Different fonts and sizes establish different codes
or strategies for reading (Nadel 18). As Pound explains in a letter, all typographic
disposition, placings of words on the page, is intended to facilitate the reader’s in-
tonation, whether he be reading silently to self or aloud to friends (Pound, Selected
Letters of Ezra Pound 322). This combination of appearance and meaning, or text
or sound, is Pound’s “Phanopeia” (Nadel 18).

Therefore, it is obvious that Pound constructs the paper page as a “visual
field” (Nadel 18) . The Chinese characters in Canfos are born in the gazing of
Pound and closed in the gazing of the readers, and the meaning is produced in the
mutual gazings of the poet and readers. Pound’s translating of The Four Books in
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1937 is an interesting example. On one of his vacations, Pound did not bring his
dictionary, so he had to gaze at the Chinese characters on the pages. Pound said that
as he did not agree with the meaning of the translation, nor understand the mean-
ing of the Chinese character, what he could do was to gaze at the radicals of the
Chinese characters which is Pound’s unique “Watching Chinese characters”(Zhao
Yiheng). Pound did not understand Chinese, but he guessed the meaning with the
help of dictionary and the unique ideogram of Chinese. In the eyes of Pound, Chi-
nese is very much paintings and visualized graphs. Then how does Pound interpret
his understanding of Confucianism via these visualized graphs is a frustrating, but
rather academically valuable question. Peter Makin also talks about Pound’s ex-
perience of watching Chinese characters and confirms “Poundian etyhmological
misconception” (76), because he believes that this misconception and misreading
ironically are proved to be a catalyst for some wonderful thoughts, making him get
some inspiration and meaning for his translation (Feng Lan, Ezra Pound and Con-
Sfucianism 14-44). Peter remakes that this method in Pound’s hand produces trans-
lations “that are not merely beautiful and curious, but coherent, at a high level of
coherence” (124). Zhao Yiheng in The Muse From Cathay devotes one chapter to
the discussion of “the Chinese Characters in Cantos.” He believes that the full-page
Chinese characters in Cantos are not so much a flaunting of Pound’s knowledge as
showing his admiration for Chinese cultures. At the same time the Chinese charac-
ters “achieve certain poetic and aesthetic effect.” What’s more, Pound used Chinese
character “to represent meanings,” using Chinese character as the “representation”
of Confucianism, so that the Chinese characters which are double Dutch to Western
readers become the “glorious rallying point” for poetic meanings and the threading
symbol of the theme of paradise (Zhao Yiheng 310). Zhao Yiheng counts the occur-
rence frequency of Chinese characters in Cantos, and the findings are very impres-
sive: 14 Chinese characters are used more than 5 times, respectively 1 (Zheng) (14
times) . A (Ming) (10) . 4 (Ben) (10) . 1k (Zhi) (9) . #r (Xin) (8) .
R (Ling) (8) . H (Dan) (8) . 1= (Ren) (7) . i (Duan) (7) . H (Ri)
(7) « % (Zhong) (7) , & (Xian) (6) . J& (Zhou) (5) which are also the
key words in Confucian classics. This “One Word Confucianism” is seemly simple,
but is crucial to Pound’s grasping the essence of Confucianism. In addition, from
the above calculation, it is not difficult to find that Pound is extremely concerned
with a few issues: 1) the frequent occurrence of #J& (Zhong Yong). IE (Zheng).
1E # (Zheng Ming, Pound’s Ch’ing Ming or Cheng Ming) represents Pound’s in-
terests in Confucian Humanism; 2) Pound’s concern about the concept of heyday
which is embodied in Characters like “ B ” (Ming). “ i ” (Xian). *“ H ” (Dan).
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“J& > (Zhou), etc.

“One Word Confucianism”and Visualizing Confucian Ethics

Cantos’ writing lasts for over 50 years. The ups and downs of Pound’s life and so-
cial and political revolutions and transformations make Cantos seem to be inconsis-
tent, so that even Pound himself admitted that he was afraid that Cantos was “rather
obscure,” “especially in fragments” (Pound, The Letters of Ezra Pound 1907—1941
10). However with the development of Cantos’ study, more and more critics real-
ize that the seemly loose structure is in truth logically integrated with some eternal
rules running through Cantos. Just as Chinese scholar Zhu Yige puts, “the concept
of Confucius has some integrated relation with the structure of Cantos”(110-114).
Confucian Ethics, in particular the concept of “order” is one of them. In some sense

this order eventually ensures the consistency of Cantos:

i.e. it coheres all right
even if my notes do not cohere.(CXVI/797)

Some critics notice that when Pound in 1937 resumed his study of Confucian clas-
sics, part of his aim was to “discover a coherent and systematic ethical base for The
Cantos”(Nicholls 150), because “we are at the crisis point of the world” (Pound,
Confucius: The Great Digest, the Unwobbling Pivot, the Analects).

Then what on earth is the order on which Pound put a high value and tries his
best to explain? This order is an ethical order, or in the specific context of Cantos,
an ethical order of Confucianism. In 1922 and 1923, when Pound drafted Confu-
cian Canto XIII, his admiration and enthusiasm for Confucius became intensified.
He set a high value on the doctrine of obligation and order of Confucianism which
formed a strong contrast with the “other-worldliness” of Christianity (Nicholls
149):

And Kung gave the words ‘order’
and ‘brotherly deference’
and said nothing of the ‘life after death’.(XIV/59)

Pound uses “Order” and its synonyms “mantram” frequently in Cantos. For exam-
ple, in his well-known essay “Immediate Need of Confucius” published in 1937,
Pound used mantram instead of Order: “the Western need of Confucius, and ...

specifically of the first chapter of the 7a Hio, which you may treat as a mantram, or
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as a mantram reinforced; a mantram elaborated so that the meditation my gradually
be concentrated into contemplation” (Pound, “Immediate Need of Confucius 77 ).
“By ‘overusing’ it Pound has surprisingly recaptured something close enough to the
original spirit” (Qian Zhaoming 61).

This concept of Confucian order in Cantos is realized through visualizing the
“joint structure” of Confucian ethics and “one word Confucianism” again functions
effectively. Pound described the Confucian world as “series of tensions” (Ander-
son 339) which are no other than the “joint structure” of Confucian ethics: moral
idealism and ethical centralism (Ren Jiantao 6). “Moral idealism is an idealism
rooted in the moral settlement of one’s lives which has eternal value and will not
change with time and space; while ethical centralism is constructed on the basis of
social demand and political control, the shortcoming of which is its provisionality
with the change of time and space. Confucianism is lovely from the perspective of
the former, ugly the latter. However choosing either of them is in truth hurting the
wholeness of the ‘joint structure’ formed from its original stage” (Ren Jiantao 4).
More and more scholars realize that “the Confucian school manifested a variety
of forms in its relation to state power in order to bolster its dominance” and “Con-
fucius’s notion of benevolence (Ren 4~ ) was related to his conception of propriety
(Li #L )buttressing the order of blood-related hierarchical clan-based society” (Lim
Tae-seung 1032). Pound absorbs both moral idealism and ethical centralism, there-
fore what he feels is Confucianism full of contradictions which is the reason why
Pound views Confucian world as “series of tensions,” which are in some sense the
unity and conflict between the sacredness and kingship. Confucian ethics forms
joint structure in that the orientations of moral idealism of personal nature Confu-
cianism and ethical centralism of social and political Confucianism, corresponding
to the axis of the supreme morality internalized as cultivation and externalized as
governance of virtue, coexist and mutually interact in Confucianism (Ren Jiantao4).

In Cantos, Kingcraft is also expressed with “one word Confucianism”:
Name for name, kang for king
E
£ wang
(LXXXIX/591)

Obviously this passage is a rewriting of “ 75 # 1 15 ACFF > which is the basic
order of ancient Chinese family and society. The reason that the Chinese characters
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like 7¢ (Rao). %# (Shun). & (Yu) (LIII/263. LVI/302, LVI/309) . Ji (LII1/268.
LIII/274. LVI1/309)appear in Cantos is that they are the representative figures of
“supreme morality internalized as cultivation and externalized as governance of
virtue.”

What “supreme morality internalized as cultivation and externalized as gov-
ernance of virtue” corresponds in Confucianism is two different types of order: 1)
heart order on the basis of moral idealism; 2) social order on the basis of ethical
centralism. There are similar interpretations of the types of Confucianism. Chinese
scholar Xiao Bin in Traditional China and Free Concepts points out, the structure
of Confucianism can be classified into personal disposition Confucianism and
social and political Confucianism. And obviously this way of interpretation also
corresponds to the heart order and social order. In Cantos these two types of order
are fully represented and interpreted in unique Poundian way. What’s more, Pound
insightfully points out the internal relations between the two:

If a man have not order within him
He can not spread order about him,
And if a man have not order within him
His family will not act with due order,
And if the prince have not order within him
He can not put order in his dominions. (XIII/59)

Sun Hong believes that what we see in Cantos is exactly the mode and form of Da
Xue, particularly the first three of its ten Confucian gradations: correcting the self,
regulating the family, and governing the state, and the philosophy gradations give
form to Pound’s subject matter (100).

Some critics notice that “Pound’s identification with Confucius had both neg-
ative and positive consequences” that can be linked to the “two poles of the Confu-
cian paradigm of reformist activity,” i.e. focus upon the governance of the state and
attention to psychological “governance” of the self (Flory 145). A typical example
of the negative influence of Confucian practical ethics is Pound’s support of Mus-
solini, for which his enthusiasm for Confucian leadership which in proper political
atmosphere develops into his carter for political dictatorship should partially be
responsible. But if we draw the conclusion that Confucianism plants the “seeds of
fascism” in Pound’s heart (Cheadle 65-6), therefore it should be responsible for
Pound’s Fascist stance (Feng Lan 8), it is too hasty to be logical and fair. And the
reason is that they fail to see the “joint structure” of Confucian ethics.
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Pound’s obsession with both heart order and social order of Confucianism in
some sense is supposed to be responsible for his uneven personal life and his split
between his aesthetic pursuit and political ambition. So there is a widely accepted
misunderstanding as to Pound’s relation with Confucianism. For example, Flory
once made an observation on the relation between Pound’s life and his obsession
with Confucianism: “When he can focus undistractedly on his work with the Con-
fucian texts and the Chinese language, he is able to preserve his mental balance
and sense of proportion. When his attention turns, in any sense, to politics and eco-
nomics—or even when he begins to think about change and action—his obsessions
and lack of contact with reality immediately become apparent” (Flory 149). What
is implied in Flory’s statement is Confucianism is more personal and moral than
political and social. And if we access to Confucianism from both its heart order
and social order, it is obvious that Pound is influenced by both and his kinship with
Confucianism is not intermittent. Fully understanding of the “joint structure” of
Confucianism will pave the way for a thorough grasping of the seemingly clumsy
and frequently distracting structure of The Cantos, because in some sense Pound’s
painful dilemma and struggle between the heart order and social order, between
moral idealism and ethical centralism can explain at least in part the coherence and
fragments of Cantos.

Pound said that he was indebted to Confucius(Palandri), and the above analy-
sis proves his statement. And of course in some senses, this indebtedness is mutual
in that by visualizing Confucius to western readers, Pound willingly or unwillingly
keeps “Confucian Blossoms’ from falling” (Feng Lan, Ezra Pound and Confucian-
ism 3). Pound attempts to conquer the distance between himself and the Orient,
which is not realized through sustaining an “imaginative geography” but “through
the direct absorption of a world manifested and made possible through his immedi-
ate engagement with its imagery and symbolic langue” (Nadel 26). In other words,
the aim of Pound’s visualizing Confucius, Chinese characters and Confucianism is
to shorten his distance with Chinese culture. And meanwhile, this method helps to
realize his dream of decentralization and develop his modernist poetics as Pound’s
commitment to Confucianism can be traced back to 1914 which in some sense
marks the bourgeoning of modernist poetry and poetics(Feng Lan, Ezra Pound
/ Ming Mao 79-89). As to this, Derrida in his Of Grammatology has remarkable

comments:

It was normal that the breakthrough was more secure and more penetrating on
the side of literature and poetic writing : normal also that it, like Nietzsche, at
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first destroyed and caused to vacillate the transcendental authority and dom-
inant category of the episteme : being. This is the meaning of the work of
Fenellosa whose in fluence upon Ezra Pound and his poetics is well-known :
this irreducibly graphic poetics was, with that of Mallarme, the first break in
the most entrenched Western tradition. The fascination that the Chinese ideo-
gram exercised on Pound’s writing may thus be given all its historical signifi-
cance. (97)

Derrida believes that compared with philosophical and scientific activities, literary
and poetic activities could realize the dream of “decentering” more accurately and
sensibly. And Pound’s literary practice is a canonical example. Pound on the one
hand constructs modern poetics, on the other hand decenters Western centralism,

and thus paves the way for his “Paideuma” (Wang Zhuo 151).
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Abstract: A series of naming behaviors in Jamaica Kincaid’s latest novel See Now
Then are based on the purpose of satire. In the context of postmodern writing, Kin-
caid not only absorbs strength from the archetypes of myths, objects and conscious-
ness, but also satirizes and exposes the cruel reality of a female Caribbean immi-
grant—Mrs. Sweet who has long been living under the triple oppression caused by
the imbalance of familial, racial and cultural power-relations in an American nucle-
ar family. Mrs. Sweet, the embodiment of Kincaid’s female cultural identity, makes
ethical choices which are to be a powerful mother, a faithful wife and a rational
writer instead of a victimized, colonized, oppressed woman that results in subvert-
ing the triple oppression and keeping the paired power-relations in a state of coex-
istence and contest. Kincaid’s satirical naming and polyphonic narrative provides
us an example of female identity variations with different roles and corresponding
burden that Mrs. Sweet carries, reveals clearly the ethical choice of constructing a
harmonious relationship between male and female based on Caribbean women tra-
dition, but also manifest the ethical conflicts among paired power-relations during
the practice of construction of female cultural identity.
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Introduction

But still the heart doth need a language; still
Doth the old instinct bring back the old names.
—Samuel Taylor Coleridge, “The Piccolomini”

At every stage of the development of literature, satire has always been an aesthetic
measure by which writers expose human weaknesses and reflect on the illness of
the times. In the use of satirical rhetoric, writers noticed that the act of naming has
significance for the identity of the satirical object, but only had their own under-
standing in dealing with it. As Jonathan Swift said, speaking of himself in “Verses
on the Death of Dr. Swift” (1793): “He lashed the vice, but spared the name...His
satire points at no defect, But what all mortals may correct...” American metafic-
tion writer William Gass also highlights satire as a tool to view history. To criticize
a universal evil practice, Swift kept his satirical object anonymous. In contrast,
Jamaica Kincaid pays special attention to the rhetorical role and politics of naming
based on other satirical methods such as monologues and narratives. It serves as
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another satirical approach and helps to denounce ills of gender, class and cultural
supremacy, which represents in microcosm what is happening in contemporary
American society as a whole. Writing life for more than three decades, Kincaid,
now established as one of the most distinguished African American literary voices,
has come to apply her naming theory— “To Name Is to Possess”'—to her writing
practice and reach a climax by See Now Then (2013)’, her first novel in a decade.
Since the publication of her first short story collection, At the Bottom of the River
(1983), Kincaid has demonstrated a talent for seeing through the surface of objects
with inimitable language craft; in See Now Then she unfolds the reader a world
that is both mythical, material and spiritual by creating her most satirical work yet.
Kincaid, as it was told many times in personal interviews, is very familiar with Eu-
ropean literature and especially respects Dickens’s work. But unlike Dickens, she
condenses her knowledge of society into the unit of the nuclear family. Since the
publication of this novel, many critics have tended to read it as Kincaid’s another
autobiographical work’. Any Kincaid reader, familiar with both her fiction and her
non-fiction, might get disoriented with the parallelism between life of the nuclear
family in See Now Then and that of the author since Kincaid’s works have been
usually read as “roman a clef”. Some other scholars propose to read this novel
from a universal perspective concerning this novel a representative of imagined
collective experience of the Caribbean immigrant community in the United States’,
but nevertheless overlook the power-relations in Kincaid’s theory of naming and
possession, a significant play on words manipulated in her work. In Language and
Symbolic Power (1991), Pierre Bourdieu suggests that the act of naming helps
speakers to establish the complex structure of the modern society: they are eager to
add their own power to the language application of creating the world. According
to Bourdieu (1991: 105), the act of naming has the following characteristics: 1. It is
carried out under the supervision of the authority and is subject to the consensus; 2.
It transforms the symbolic authority at the language level into a socially recognized
power, and at the same time imposes a social consensus that cannot be disobeyed;
3. It is an endless struggle, the purpose of which is to consolidate legitimacy with

symbolic marks.In this article, I propose that taking one step beyond the account

1 This is a quotation from Kincaid’s essay of the same name in My Garden (book).. See p. 114.

2 Subsequent references to the novel will be cited parenthetically by page numbers to this edition.

3 CfTobar (2013), Ru (2014), Sherratt-Bado (2015), Dance (2015), and Alonso (2018); to name but
some.

4 Nasta, for example, refers to Kincaid’s work as a “family album” in her 2009 publication. Further
readings on such a connection between Kincaid’s fiction and her real life to be found in Braziel (2009),
Jones (2000) or Larkin (2012); to name but some.

5 See Purk, A. (2014). Multiplying Perspectives through Text and Time: Jamaica Kincaid’s Writing
of the Collective. Current Objectives of Postgraduate American Studies 15.1(2014):1-14.
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of the individual characters and even beyond the nuclear family, Kincaid’s naming
theory, as William Gass’s choice of names, is not only the key of her polyphonic
prose but also the key to the satirical allusions to the unbalanced familial, racial,
and cultural power-relations. And among others, ethical choices are of great impor-

tance in female immigrants’ construction of their cultural identities.

Naming after Greek Myths: A Satire on Familial Power-Relation

The ritual of naming plays a significant role in African cultural traditions. Names,
coexistence of cultural background, social status and fortune, are considered a com-
bination of past, present and future. This sense of naming, also Kincaid’s sense of
time, during the time of narration is “then and now, time and space intermingling,
becoming one thing, all in the mind of Mrs. Sweet” (6). In William Gass’s Middle
C, Skizzen’s father changed his own name often. Similarly, although from time to
time, the narration shifts from thoughts and imaginations of the household, the nov-
el of See Now Then, which revolves around the dissolution of Mr. and Mrs. Sweet’s
marriage, is clearly not a tragic love story' but a satirical allusion of familial pow-
er-relation.

The female protagonist, named Jamaica Sweet, a combination of the name
Kincaid chose for herself” and a variation of “Sweetie,” Mr. Sweet’s pet name for
his wife, the most powerful and powerless character in the novel, is the mother
who has a sense of justice and a deep devotion to her obligations. The reader may
get a general impression of Mrs. Sweet as “a domestic genius™; she, however, is
as talented as a Greek god. She inherits this talent from the strong maternal line of
Caribbean convention, for she could always remind herself the very words that her

mother requests:

Plunge ahead, put one foot in front of the other, straighten your back and your
shoulders and everything else that is likely to slump, buck up and go forward,
and in this way, every obstacle, be it physical or only imaged, falls face down
in obeisance and in absolute defeat, for to plunge ahead and buck up will al-

ways conquer adversity. (91)

Often in her fictions, Kincaid finds her character its ancient archetype of matriar-

1 See Sherratt-Bado (2015).

2 In choosing to rename herself in 1973, Kincaid both cut off communication with her family in An-
tigua and “born” a new life as a writer, maintaining a distance from those on the Caribbean island who
might condemn her.

3 According to American writer Lauri Colwin, a domestic genius is a woman who loved making so-
phisticated meals for small children and loved their company and she loved gardens.
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chal power in the rich soil of mythology. The aggressiveness and dominance of
Mrs. Sweet’s mother is comparable to those of the mother that depicted as god
Cronus in Kincaid’s The Autobiography of My Mother, who was more like a man—
though she was very feminine and very beautiful and who gave birth to his children
in the morning and then ate them at night (97). The narrator told us in the first part
that this nuclear family is dominated by matriarchy, and the Mother who seems to
be despised by every other family member, is truly very powerful. We can learn
from her memory that Mrs. Sweet, like her male neighbor Mr. Pembroke, has very
clear political consciousness (3). The reader won’t be surprised when the narrator
tells that Mrs. Sweet has been colonized since her birth in the British West Indies,
domestication, therefore, is what she is so familiar with that she achieves while suf-
fering. Her husband listed the names of the tulips his wife had planted—Queen of
the Night, Holland Queen, which, among dozens of other, revealed not only Mrs.
Sweet’s hegemony in this family but also her inheritance of the colonial cultural
heritage (142).

When speaking of family, we usually mean a spiritual home, “a sage, nurtur-
ing space, a place where one can speak freely”; but home, in which one is silenced,
becomes a prison, a grave, a cage (MacDonald-Smythe, 1). Skizzen’s family, in
William Gass’s Middle C, is a broken one, though he always trying to make it up
into a whole one. Be it spiritual or physical, Michel Foucault suggests home, as a
small political territory, holds familial power-relations, which echoes Kincaid’s pro-
posal of considering domestic details as political terms. In this site for the construc-
tion of identity, Mrs. Sweet is the mother and the colonizer, for her son the young
Heracles complains that since Mrs. Sweet is his mother, her voice is too “official”
to embarrass him (157). The narrator’s strong sense of scrutiny, for commenting on
Heracles’s disdain for his mother’s correct, because “the weak should never be in
awe of the strong” (43). This conscious of resistance to Mrs. Sweet’s matriarchal
power grows from her garden, an allusion to hegemony, “a place Mr. Sweet and the
beautiful Persephone and even the young Heracles hated,” and spreads among other
family members (5).

Born and raised in New York within a well-educated upper-class family, Mr.
Sweet is proud of having a noble lineage and hence more arrogant in mind and
practice. Mr. Sweet regrets having moved from his Manhattan mansion to the
Shirley Jackson house, a symbolic space where they live with two children during
the time of narration, whom he hates and attacks viciously in his imagination. The
homicidal sentiment towards his wife, whom he married for being infatuated with
her long legs then and blamed for his miserable existence now, are the most conclu-
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sive evidence suggesting that he is an inheritor of patriarchal convention. The wide
disparity between this couple named after “sweet,” is anything but sweet'. Naming
this “Tudor prince” after a garbage man who lived in the same New England vil-
lage’and posing a striking contrast with their neighbor, a harmonious family named
after “blue,” Kincaid suggests that hatred, as one of many forms of love, is inter-
twined with love (67).

The effect that See Now Then reads like a mythical allegory is heightened by
its protagonists and narrators, Mr. and Mrs. Sweet, having two children with names
taken from Greek myths—Heracles and Persephone’. The mythical implications
of the characters’ names reinforce the author’s penetrating sarcasm which has been
foreshadowed by Kincaid setting this novel in a lifeless winter. As Northrop Frye
put it, “the typical forms of myth become the conventions and genres of literature”
(qtd. in Abrams, 462). According to Frye’s theory, satire is one of the four main
narrative genres of the four elemental forms of mythology, which is associated with
the seasonal cycle of spring, summer, autumn, and winter. Myths along with ritual,
dreams and works of literature are recurrent items that evoke a profound response
from the attentive reader, for “he or she shares the psychic archetypes expressed
by the author” (qtd. in Abrams, 32). Developed by Frazer’s The Golden Bough and
deepened by Jung’s Analytic Psychology, the term “archetype” not only makes ref-
erence to the elemental patterns that recur in the legends and ceremonials of diverse
cultures and religions, but also refers to “primordial images” that survive in the col-
lective unconscious of human race and are expressed in the works of literature. The
birth of gods, depicted in Hesiod’s long poem Theogony, are “primordial images”
which marks patriarchy as the replacement of matriarchal society. The archetype
rich in symbolic meaning not only embodies the cultural identity of the writer, but
also adds the artistic charm of the novel and arouses the resonance of readers.

Naming protagonists after Greek gods, Kincaid establishes the grounds for
the theatricality of the fall of Mrs. Sweet’s leading role in the conjugal relationship
with Mr. Sweet. Worn a tunic® knitted by Mrs. Sweet, the young Heracles, is depict-
ed the incarnation of the greatest hero—Herakles—in Greek myths’, for his mother

1 See Alonso (2018).

2 Kincaid is so sensitive to language use that she employs it for expressing humor and irony. Acces-
sible at <http://www.oprah.com/entertainment/jamaica-kincaid-interview-see-now-then>

3 Both Heracles and Persephone were the son and daughter of the god Zeus, but they had different
mothers. Cf. M. H. Botvinnik, Dictionary of Mythology. Trans. Hongsen Huang and Naizheng Wen
(Beijing: The Commercial Press, 1985): 240-241; Otto Seemann (2005), Mythologie Der Griechen
Und Romer. Trans. Hui Zhou. Shanghai: Shanghai People’s Publishing House. pp.179-180; Accessible
at <http://articles.latimes.com/2013/feb/01/entertainment/la-ca-jc-jamaica-kincaid-20130203. 3>

4 According to OALDS a tunic is supposed to be a loose piece of clothing covering the body down to
the knees, usually without sleeves, as worn in ancient Greece and Rome. See also See Now Then, p. 87.
5 For the stories of Herakles’s great adventures see March (2008) 184-228.
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predicted his triumph over whatever unfair labors, taking Heracles tore off all of
“the snake with nine heads” next to him in his crib as an example (45). He seems
fully capable of caring for himself, while he occupies most of Mrs. Sweet’s time
and generates the fall of her position. Speaking of naming this character “Heracles”
instead of “Hercules,” the author acknowledges his nature a powerful hero in Greek
myths other than a figure in Disney animation (personal interview). As a matter of
fact, the crisis of her matriarchal power results in herself and further increased by
her family. The narrator introduces the fact that Mrs. Sweet plays ignorant and re-
fuses to face this harsh reality initially:

All that was visible to Mrs. Sweet as she stood in the window, at the window,
but so much was not visible to her then, it lay before her, all clear and still, as
if trapped on a canvas, enclosed in a rectangle made up of dead branches of
Betula nigra, and she could not see it and could not understand it even if she
could see it: her husband, the dear Mr. Sweet, hated her very much. He so of-
ten wished her dead. (6)

Mrs. Sweet is burdened with the hostile familial environment, causing her obses-
sive and compulsive way of performing housework. Miriam in Middle C, is feared
by her husband, because “his frowns could silence her in mid sentence” (Gass,
Middle C 3). It seems that Kincaid is meticulous in portraying Mrs. Sweet’s selfless
devotion to her domestic chores (136). Along with the decay of her appearance, her
internal world experiences a state of uncertain. Mrs. Sweet has lost her shape after
the birth of Heracles, whereas she takes Mr. Sweet ridicules for fun and flirting (74-
75). Later in text, Mrs. Sweet complains of her daughter’s birth for cause her hus-
band’s joke about her garden shed like looking (119). In terms of the inconsistency
in the description of Mrs. Sweet’s physical changes, Kincaid seems to reveal Mrs.
Sweet’s mental disorder as an account. It is nevertheless true that she’s not an igno-
rant victim, but a clear-headed female intellectual, for she not only taught herself
housework by reading books, but she taught herself how to be not from a book but
from instinct (58-59). Therefore, Mrs. Sweet’s reflection and reaction to crisis can-
not be accounted for psychological disorder. On the contrary, she is too resourceful

to disguise herself, as Kincaid suggests that:

You always have to be careful with people who describes their victimhood...
The victims you know that they are powerless, but they are not, they may not
understand how to use their power. Victims are very powerful people. Victims
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are not victimless, they can cause victims too. That is to say Mrs. Sweet is not

innocent (personal interview).

Mrs. Sweet’s ability and wisdom are condensed into those selfish action of love,
somehow exerting pressure to each and every member of the Sweet family. There
are times when the omniscient narrator takes us into the minds of the other princi-
pals in the novel, and often Mrs. Sweet is not privy to those contemptuous thoughts
and actions: “sympathy from the young Heracles, simple hatred from the beautiful
Persephone, homicidal rage from Mr. Sweet,” whereas Mrs. Sweet “thought of her
love for them as a form of oxygen, something without which they would die” (95,
84). The tyrannical love, thus, becomes a double-edged sword, bringing this close-
ly-knit family to the brink of collapse.

While ethically recognizing herself “a wife and mother who had no idea of
how to be her own true self,” Mrs. Sweet was finally caught on the horns of a di-
lemma, tired both in body and soul (94).Traditionally, a female has been positioned
to be obedient to a male. Kincaid resembles the self-taught Mrs. Sweet as wise
as some goddesses, suggesting that she conspires and subordinates to patriarchal
power thus indicating a decrease of maternal power. Unlike William Gass’s random
heroes and heroines, Kincaid attributes both the characters’ ability and inability to
love to the effects of their strong desire of having control over others. It’s so regret-
ful that what the colonizer did to the colonized has been passed on to both of their
descendants; however, the colonized also suffered from another oppression of racial
stereotype.

Naming after Objects: A Satire on Racial Power-Relation

William Gass, as a metafictionist, also puts lifeless object as characters. Names of
many lifeless objects in Kincaid’s novel are of great significance. The dehuman-
ization of black subjects is at the core of contemporary racism and Mr. Sweet, as
an inheritor of this burden, keeps subconscious the prejudices that have lasted for
centuries in Western imaginary, which launches his rage towards his wife. If the
couple have anything in common, the only sweet thing they identify is that each
takes what they need: he married her for the exotic beauty, while she married him
for permanent residence.

Raised fatherless on tropical Caribbean island, Mrs. Sweet wears quite a lot
of Caribbean features—dark skin, flaring nostrils, thick lips, flat nose, which are
then portrayed as a gibbon with very long arms, very short torso, crooked spine,
and bent shoulders (48). As the hypothesis Hegel suggests in The Philosophy of
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History, people who live in the tropical zone are more vulgar than those in tem-
perate. The temperature and humidity of winter are so unfamiliar to Mrs. Sweet, a
woman from tropical zone, because her home has only one season—summer—in
the whole year. Her ignorance of winter reminds her husband that she is “so much
of another world, a world of goods—people included—that [come] on ships” (59).
Mrs. Sweet’s subordinate position to her husband is foreshadowed by Mr. Sweet’s
repetitive use of the phrase “the banana boat,” a common stereotype of Caribbean
people.

The implications of what Mr. Sweet says are profound: “If she was a banana,
was she inspected? If she was a passenger, how did she get here” (17-18)? Since
this well-educated man with a privileged White Anglo-Saxon Protestant back-
ground must note that among many of the imperial marine transportation, a banana
boat is, a fast ship engaged in the banana trade between Central America and the
United States, originally designed to transport easily spoiled bananas rapidly from
tropical growing areas to northern markets and further designed as a luxurious
cruise that brought passengers to West Indies on one leg of the voyage and smug-
gled some treasure from Caribbean on the other leg. It is a luxury for common peo-
ple to eat banana in winter, not to speak of having sliced banana for breakfast every
day. Mr. Sweet is in such lap of luxury when he was a boy (9). Mr. Sweet is bossy
with his servant, hence can be interpreted an incarnation of colonial power. Nev-
ertheless, his diminutive stature belies his domineering force and his consuming
desire for controlling Mrs. Sweet. He confesses that he “want([s] to kill her, take an
ax [...] and chop off her head and then the rest of her body into little pieces, pieces
so small that a crow could devour them in pleasure,” but he carries out his plan in
imagination instead of action (85). Of course, Mrs. Sweet perceives this her hus-
band’s conceit and hostility, and plays the same disguise game as her husband. She

meditates managing her life in mind:

To be abandoned is the worst humiliation, the only true humiliation, and that
is why death is so unforgivable, [...] all that you used to subjugate, [...], is
lost to you in death, [...], no monument erected to you can erase the fact that
in death you are powerless to act, [...], you are no longer anything and only
exist at the will of others and only exist if they desire you to exist, [...], for

then you cannot even know your situation and pity yourself. (166-67)

Like Gass in his Middle C, Kincaid does not mention race obviously, but Mrs.
Sweet’s focus on Mr. Sweet’s blue-blood and aristocratic family and background
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contrasted with his emphasis on Mrs. Sweet’s third-world backwater origin (94).
Once idolizing the way her husband looks and makes him look like an eminent
American and depicting herself an unattractive and overweight female, Mrs. Sweet
becomes an object of Kincaid’s biting ridicule. The narrator’s refusal to be humili-
ated represents Kincaid’s stance on gender and race, for she states many times that
“whatever is the source of shame—if you are not responsible for it, such as the col-
or of your skin or your sexuality—you should just wear it as a badge” (Garner, 2).
It is better interpreted by American anthropologist Ruth Benedict as he points out
that a culture of shame is an emotional way under the gaze of others and a product
of community ethics (qtd. in Anderson, 6-7). Humiliation, hence, is a product of
power-relations, whereas family is a place for its practice.

The different familial and racial backgrounds widen the gap between the
Sweets. By portraying Mrs. Sweet as the narrator standing at/in the window of the
Shirley Jackson house, Kincaid frames the protagonist’s imagination in relation to
those of other persecuted women writers, as well as female characters who endure
maltreatment and suffer from humiliation.

The Shirley Jackson house on Prospect Street is an 1850 Greek Revival man-
sion and former residence of Shirley Jackson. In See Now Then, it is restored to
a house, “painted white with Doric columns built in something called a Victorian
style,” which could be found in many British colonies (134), but this one is built
with the Greek revival, “[l]ike a minor Greek temple” as Jackson once described
it, a site which indicates that this is anything but a tale of domestic bliss (qtd. in
Petrie, 2016). Shirley Jackson’s life offers too perfect a parallel to Kincaid to re-
sist using her own house on Prospect St. as the setting for See Now Then. Jackson
was burdened with racial discrimination from her husband’s Jewish family and
was abandoned by that stereotypical 1950s husband with everything domestic left
behind including the house and the children to her. She raged against the cruelty in
her short story ‘The Lottery,” a chilling account of the ritualized stoning of a wom-
an that takes place in an ostensibly peaceful New England town unlike Kincaid’s
See Now Then. Jackson responds to her critics in an op-ed piece, and states that she
hopes “to shock the story’s readers with a graphic dramatization of the pointless
violence and general inhumanity in their own lives” (Jackson n.p.). Apparently,
Kincaid follows the example of this Gothic novelist and challenges the community
ethics of Americans.

It must not be an accident that Kincaid sets her novel in a house with five
attics. Using an unmistakable allusion to the Creole madwoman in the attic, Mr.
Sweet accounts the failure of their marriage to the differences between their racial
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and cultural backgrounds. He initially seeks to consolidate his power by cursing his
wife:

She is strange and should live in the attic of a house that burns down, though
I don’t want her to be in it when that happens, but if she was in it when the

house burned down, I wouldn’t be surprised, she is that kind of person. (159)

Although Mrs. Sweet seems to be a contemporary Bertha Mason in Bronte’s Jane
Eyre and Jean Rhys’s Wide Sargasso Sea, she is entrusted by Kincaid with stronger
personality than both of her archetypes. Neither does she submit a suicide nor suffer
from psychological disorder. Instead, Mrs. Sweet takes advantage of her husband’s
weakness: his powerlessness communicating with people. The impossibility of cel-
ebrating sexual, racial and cultural difference is one of central motifs that blooms
from this novel, which is a fact that leads to a forced alienation accompanied by a
series of spontaneous subversive action.

Having been oppressed in the racial discrimination for centuries, African
descendants gradually internalized the mandatory strong position values which be-
come their second nature. Female immigrants, especially, face their ethical choices
to be themselves. Like William Gass’s Skizzen in Middle C, Kincaid presents im-
migrants who are from ethnic communities, with economic and political indepen-
dence, need to carry out ideological and psychological revolution of their own, if
they want to achieve real freedom and eliminate the consciously subservience that
has infiltrated into the blood and the ethnic virtues demanded by mainstream.

Naming after Consciousness: A Satire on Cultural Power-Relation

The last part of this article will discuss on Kincaid’s naming of two different works
of art. Mrs. Sweet, as the narrator of her own mind and the author of “See Now
Then,” is actually the most powerful character in the power-relations of the whole
households. She is anxious about both her patriarchal American present and her
past with colonial legacy, as Kincaid finds American society only offering igno-
rance and being permeated by racism and the society that she has left behind was
characterized by disloyalty and incompetence. In her deployment of mythical and
literary allusion, Kincaid, like William Gass always does, casts the protagonist as a
writer, alerting us to the aesthetics and literariness of the novel.

Mrs. Sweet secludes herself from the rest of the world in her little room off the
kitchen to meditate and write. “A little room off the kitchen™ is a typical space in

Kincaid’s novel. For example, in Lucy, it is an allusion to dehumanization:
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The room in which I lay was a small room just off the kitchen—the maid’s
room. [...] The ceiling was very high and the walls went all the way up to the
ceiling, enclosing the room like a box—a box in which cargo traveling a long
way should be shipped. (7).

Kincaid projects her pursuit of female identity along with her start of writing,
which, in See Now Then, becomes more complicated with her sophisticated skills.
This is quite similar to William Gass in whose works almost all heroes are indulged
in writing. The small room here isn’t so much her physical home than her spiritu-
al, in which a woman can live and think freely from all kinds of oppression and
slavery. Mrs. Sweet keeps her “true self” in this private space, which she has never
revealed it to anybody and channels the perspectives of others in the course of her
cyclical musings (95). She imagines her children’s annoyance when she is late to
meet their school bus:

She just sits in that room writing about her goddamn mother, as if people had
never had a mother who wanted to kill them before they were born in the his-
tory of the world; and the stupid father named Mr. Potter who couldn’t even
read, and the fucking stupid little island on which she was born, full of stupid
people whom history would be happy to forget but she has to keep reminding
everybody about that place and those people and on one cares and she can’t
stand it. (129)

Such cursing might not be found in children’s discourse, whereas it is a figure of
speech that African American writers often use in their literary works. At the be-
ginning of the 20th century, women finally found that they should realize their own
value independently of men, thus entering the stage of self-discovery and self-iden-
tity. Virginia Woolf proposes in her noted A Room of One’s Own that women need
a room in which she can think and write freely without anyone’s disturbance,
which indicates female must cast off male values to become their true selves. It
then is in the post-industrial society that a female literary image with autonomy
and self-identity is created, and thus the patriarchal imaginary of ideal women in
the room is totally destructed. Some critics suggest that See Now Then reads as if
Charlotte Bronté, Gertrude Stein, Virginia Woolf and Shirley Jackson had collabo-
rated on this abandoned housewife’s lament that “reveals an impossible familiarity
with Evan S. Connell’s Mrs. Bridge and even portrays a jilted wife which is consid-
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ered to be one of the most damning retaliations since Nora Ephron’s Heartburn™".
I wouldn’t agree to describe Mrs. Sweet’s or Kincaid’s writing a “retaliation”. In
fact, Mrs. Sweet is a character who would like to find a way out to save her true
self in this dangerous reality. Writing is the way in which she gives vent to her re-
sentment, thus in reality she could still fulfill herself with love and hope:

Now and then, Mrs. Sweet said to herself, though this was done only in her
mind’s eye, as she stood at the window unmindful of the rage and hatred and
utter disdain that her beloved Mr. Sweet nurtured in his small breast for her
now and then, seeing it as it presented itself, a series of tableaus. (18)

Mr. Sweet, through initially taken with her difference and delighted to educate her
“untutored and Third World” into his cultivated lifestyle, comes to desire a slim,
cultured, sophisticated, quiet lady who played Brahms, like the woman for whom
he finally left his wife (134, 155). He finds Mrs. Sweet’s calypso’ rustic and pene-
trating, then launches viciously worded attack against Mrs. Sweet, diminishing her
as a dreadful, benighted, horrible bitch in his mind. It is his imagination while play-
ing piano that releases his despair. Mr. Sweet locked himself in the studio over the
garage, indulging himself in composing nocturnes named “This Marriage Is Dead”.
The cause of his unsuccessful marriage roots in his arrogance and impotence in
dealing with both domestic and social positions, as stating “I have not lived my life
as a scholar it is true” (52). Mrs. Sweet expresses contempt for his lack of success
as a performer, for composing high art of music that no one came to hear, and for
paranoid delusion of having one hundred lyre players under his construction (82).
His defeat to Mrs. Sweet grew into jealousy, and his concomitant lack of concern
for her leads to her disdain for his agoraphobia, his tendency to become ill whenev-
er he had to perform, and his reclusiveness in his dark studio. The studio is depicted
as a grave, a funeral parlor, in which his loneliness, solitude and bereavement are
buried together with his fugues and nocturnes (48).

Mr. Sweet is a musical professor of a college, protected by the power that pro-
duced by his knowledge and intelligence, he announces to his son that he is leaving
the boy’s mother for a younger woman from another cultural background, had an
extramarital affair with his young and beautiful girl students (9, 16). It is an age-old
story epitomized by Medea, the play by Euripides set in the age of ancient Europe-

1 Writing Well Is the Wronged Wife’s Revenge In ‘See Now Then’ Accessible at <https://www.npr.
org/2013/02/05/170553462/writing-well-is-the-wronged-wifes-revenge-in-see-now-then>

2 Calypso is Caribbean song about a subject of current interest. Steel band originally came from the
West Indies. These musical types indicate Mrs. Sweet’s cultural background. Cf. Broughton (1995).
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an empires and featuring a woman from Colchis whose husband Jason leaves her
for the youthful Glauce, daughter of King Creon of Corinth (Sherratt-Bado, 1198).
See Now Then is a reworking of this classical story, and it offers an oblique com-
mentary on the ways in which variations of modern imperialism impinge upon inte-
rior spaces—the private space of one’s consciousness as well as the inside of one’s
home. As Kincaid’s writes, “The defeated and the triumphant were now settled into
the normal disfigurement of everyday living” (128). It suggests the familiar story
of a woman’s betrayal by her husband, but with an anti-imperialist undercurrent as
it metaphorizes the event of decolonization and the withdrawal of the patriarchal
power from the conquered, feminized territory.

It seems that Mrs. Sweet’s daughter is kept away from her mother, because
the beautiful Persephone is not so much in a parasitic relation with her father as
under his strict control. Her name, however, is the hint dropped by Kincaid in the
text, which might arouse the reader a primordial image of an eponymous goddess
in Greek myths. The goddess of Persephone, kidnapped by the king of the nether-
world and imprisoned for four months each year, is capable of using her emotional
swing to lead to the spring’s return to the earth and the nature full of life. Although
her has very few words, only a little description of her voice by her parents, she is
of great importance to cope with the construction of the positive way of pursuit a

female identity in action:

The beautiful Persephone made an island out of her salads as it sat on her
plate, the collapsed portion of souffié was a beach where a vicious pirate of
Elizabethan times ruled or where vicious people who came from Haarlem

sunned themselves because winter in Holland can sometimes be vicious. (142)

The Dutch city of “Haarlem,” an allusion to New Negro Movement, Harlem Re-
naissance, stands for the vigor and creativity of African American literature in the
current of sports, music and booming business, which brings the marginalized life
and cultural identity of black people forward. Kincaid overlays the New England
small village with the grand narratives of Greek myths, while simultaneously
subtending it with the suppressed narrative of the Antiguan migrant. By using the
third-person point of view, which distances the reader from the writer, each fam-
ily member speaks silently in their minds, talking about other people, things and
events, which compared to the first-person point of view utilized by Mrs. Sweet
while writing in her small room, is less familiar and intimate to the reader, thus,
making the text more reliable. This cyclical narrative structure also repeats the ritu-
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alistic sacrifices of women by patriarchal society, which operates under the guise of
‘community’ and whose basic unit is the nuclear family.

Kincaid, like William Gass, is one of the authors that employ high technique
of using both literal and figurative meanings of words such as the mesmerized
conjunction and adverb scattering through the text. But this could only be best il-
lustrating by her naming code, the book title of See Now Then for example'. She
once explained that “there is a play on words,” conferring philosophical reflection
on time. Kincaid paid close attention to “a tyrannical effort” that time had, which
could be an additional evidence of her interest in power-relations. She had gradual-
ly built up her own theory of naming and possession. Also, through naming, female
immigrants go through their ethical conflict and become the “independent” female.

Conclusion

In William Gass’s Fiction and Figures of Life, Gass states that ethics is “in the rush
to establish principles” (Gass, 240). Also ethical conflict and ethical choices decide
the fundamental content and style of literary works(Nie,30). Observing Caribbean
immigrants’ life by her naming theory, Kincaid’s satirical novel is not only a criti-
cal examination, but also a subversive aesthetic memory. When Kincaid observes
and analyzes social phenomena, she highlights the interaction between subjects,
which has both criticism and appreciation. Kincaid’s early works were satirized
by angry emotions, condemning colonialism and cultural hegemony, and shouting
for the enslaved ancestors and compatriots in the post-colonial state of existence.
See Now Then shows the understanding of aesthetics after achieving sophisticated
writing skills. This novel reveals the life of beauty and ugliness, love and hatred
with magical and exaggerated satire beyond the reader’s imagination. The imbal-

ance between familial relations, ethnic relations and cultural relations in American

1 In the personal interview that I conducted with her, Kincaid interpreted her meditation on language
and politics: It (“See Now Then”) is (philosophical). It means to be. Because there is a play on the
words. The words are simple, ... see, now, and then. But if think of them, they are confounding. Be-
cause to see is to try to understand, to try to make sense, to arrange... I mean when you see something,
all sorts of rapid things happened in one second now, but now... yesterday we were in class that was
now, but now it’s then. And tomorrow is also then, but it will be a now tomorrow when we are in it. So,
I’m just trying to understand how time works and what we mean by time. We’ve talked about racism
and invention, but the largest invention is time, social time. And how we have arranged it and divided it
up and democratized it sometimes, and used itfor tyrannical reasons sometimes you know, like before
the wrist watch, time was centralized. And we knew time if the church or the government told us when
the church bell rang. So, time had a tyrannical effort, because someone was in charge of it. But if you
have something like this (pointing to her wrist watch), you know we can make our own time. But, what
does that mean? This thing that we’ve commodified. I don’t understand it but I’'m trying to understand
it. I like trying.
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social life is exposed through the archetypes of myths, objects and consciousness.
It is pointed out that the Caribbean female immigrants are still suffering from the
triple oppression of gender, race and culture hegemony in their daily life. The poly-
phonic narrative of See Now Then provide a solution that any pair of power-relation
could coexist in a relatively contested and balanced situation, in which individuals
and groups can obtain a relatively complete self-identity and equal social identity
through ethical choices. Understanding the author’s naming conduct, we can un-
derstand Kincaid’s satirical purpose, which is to educate, to guide and to reshape a
society full of human brilliance, tolerance and hope.
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PR MU SRR T, BART « RIS N B R UIH AR
Bt (FHA « ZIERRD RFib NHESE ” (qtd. in FIZEHT 445) , (HAEX MY
Hrf, RAGREDARN . EILPRSE N A EREESRHIT R IUR
HEZ A, %R A H Ak GRAE T [ 23 45 52 1 22 Mk /R HE el AEARUR B A%
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=, CEEEENEN “HRIER
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AL, X CECATRATEA B KA.~ W v« FRATX L2 3B 2
B AP 7 A AR A E SRR 0. ARATERNE S, &
AT145 75 410 SR A AE 25 Z80FN T8 B8 A 86 1A 35 R 17 % 200 1) ()3 i N 2 8% (Eliot
476). A, FEREI R H E DT I 2 R T A G I R
TR [RIE S 2 At R K R ] 32 SCAS AR U — o s 1 RO 32 L2 B3 2
W R « A SPTUL: < i CZREEE) FIAR RIS R R N B T8 15 457 1)
ME&?  (ERTE 211) ASCINA, BRAiHh M\ RO 32 SIS 37 R i 152 48 f 1k A
T LA R ST A AR R R R4k o 106 2R /0N U5 1 % [T 5 0 SR 4 B2 S
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AP SOZE I K T BUA = e
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1 2 Thomas Albrecht, %% 389-390 111,
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SR 52 25 T N s K IR g8, TP E S %5 (1) ¢ R L [ AR5 B IS (452)
FATHE B BH 1 2 SRR LR A B T 57 3 ORI E R TR A AEE S
B SRERMIAAR T LAY . AT N B AT R FR U, (3 OGE
At BA L FEACE SO KR, XAk < 53 A TR A I E S TE
JA A LS N RS Bk £ .

PR PR B B A B THOR RRI IR DS, 1 58 8507 T — Fhak
P SR A AR B B AR 3 SCH AR, SRS E B AR KR A AR v B . 7
EKE UL, AR b RIS AR, (H2, Ml BB
AT AEsCT Yy, AR B AR 10 AR ARASAHAS AR AT A 2
PERTR MM o At BESEXIA RAE G IR FERIIR 7, AR SO R AL G 1) & 1AL
HAAL AT, BRANAREE . Ath 5K IR NIIAFTE T AN 1ZE 53
PR NI “ BB > (separateness) Al J4)iH ”(communication) A 4& 177 5 (Li
783) o fELE A EER IR, BRI EBE S 5, AR
HAHHE AL GRS AR AR N, < T2 B E K IEA SR K. RAKE
i DA K (1) 438 —— FEBH A O ARmAS NS LK. ” WX
Bk, MART T AT E (Bradley) R 5L [GIE/E > (cosmopolitan
morality) FIHF AL AN J@ T IX AN BN AR TS B0, T A AR A T 7E 1
EATHAEERE SR E O, o BERE AR SIS T A mELIM B (
Li 783), [k, AtHAZHE AR Z JE SEHHh P A2 « RS E, (HARE,
TEWIRE > (602) .

R, RSSOl LB B LS [ S SR — N BUA Sk, AN
Y —MNET (CER) MRS SER . AN T IR & B 3 SR 1 ks
BRI AL NG a7 ) 25 42 5, PR eSSl I 51 3% F 2« F 5>
{EIRFOC T I E @ BA AR . S IXAME IR I K 2 2 ST B A
KN, MATEFRA “TFFEK ", RTHRKRERARK, XK@ E
TEANLERES 2. CH . XIS AL 3 SO T et 174
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1 2 Thomas Albrecht, 5 390 7.
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RN . BB BRI Z TSR B AEEES, R STRNLLE—FE” (436);
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AT 20, B EHBEESIT " (434) AR RASHR RIGEHA 3
() RAT AL, NSO T S . C TER R NS — AR T e A
TR, RECRAS TABATR AN B R FSE 7 (439) , IR B IR @
R AAE A SEHL, S LR (R A R T e 5 RO R s, &
CISEVR)W NESE SENE R LR PN R WNESE IO ARGE

AR e BAPTILT , B ¥ A EA AR LR EA, HLER.
Wz BARAEE. BIHE. BUER, ARIeEXE T AR R A
MRRAAT, AT T “ RAVEH R H 047, RO A L EGED
Fo AR AR R MR ENF L P, IR FLFRKIRF, 12t E
Ko, EXEEF, RNOLENEGETRNOBE R, ELERGZ
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X BB I ) U, IR SN T 5 3 OO KB /K se T4 (Daniel
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P AR/, BASRBUA/N, T2 %2 0K 825 4 2 R\ T8
TEACERA /NG, IX BN EBREE T 2 AR AE AR G4 h — BLBTZ I BL <« 5% Al
“ETE 7 RO NS SO, AR R RO % BV 2 AT 8 205 Ji
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Title: The Metaphor of Q: On the Ethical Paradox in Haruki Murakami’s /084

Abstract: In /084, Haruki Murakami resorts to the intertexual relationship be-
tween Hamlet and his novel to build a world full of Qs, namely ethical paradoxes.
The letter “Q,” initial of the word “Question,” shares the same ethical implication
as that which appears in the line “To be or not to be: that is a question” in Hamlet.
As a result of ethical paradox, it metaphorizes the inner agony and struggle experi-
enced by the person who is confronted with an ethical dilemma. However, whether
or not the ethical paradox can be transformed into an ethical dilemma depends on
one’s growth of rationality; if his rationality is mature enough for him to enter the

realm of ethical choice, this transformation can therefore be realized, with his ra-
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tional maturity directly proportional to the inner pain his is to be consumed with;
while there will emerge a deferral in one’s action if his rational insights into two
ethical choices reach the same level. In addition, the ethical dilemma resulted from
ethical paradox demands that the two ethical choices must be revolved around the
same ethical environment.
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Abstract: Allen Ginsberg, with a strong sense of social responsibility, puts great
emphasis on the ethical relationship between human beings and their living envi-
ronment. By depicting the skyscraping architectural landscape and the Congolese
rainforest-style street landscape in “My Sad Self”, the poet presents a series of eth-
ical problems incurred by urban landscapes in terms of humans’ natural aesthetics,
sense of place and identity, thus pointing out American cities’ environmental ethical
crisis, namely, demoralized imagination. Meanwhile, the moral exploration in the
poem expresses Ginsberg’s ethical consciousness of landscape construction brim-
ming with humanistic concern and moral import, and leads people to reexamine the
ethical relationship between human existence and modern urban landscapes.
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Revenge and Ethics in Euripides’ Medea
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Title: Revenge and Ethics in Euripides’ Medea

Abstract: In his Medea, Euripides highlights the ethical ambiguity of Medea’s
slaughtering of her sons by concentrating on Medea’s problem of revenge. As the
ethical crux of the tragedy, understanding this deed of slaughtering is the key to the
understanding of Medea’s ethical choice. Medea gradually loses her basis of moral
indignation during her quest for justice. And her egocentric self-love is fully shown
in her intentional killing of her sons. In deifying Medea after her murdering of her
sons, Euripides has conveyed the paradox inherent in the Athenian democracy:
Athenian democracy has provided fertile soil for individualism which it cannot af-
ford. The encouraging and deification of the pursuit of freedom and eros will bring
destruction to the polis. As a play staged on the eve of the Peloponnesian War, Eu-
ripides may have also conveyed his concern about Athenian democracy going to
extremes in his Medea: just like Medea, the individual who is full of self-awareness
and self-will, the polis of Athens may get out of control in its endless pursuit of
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freedom and democracy.
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e N R FESCAE 3R R 2R 5 T LA S A B e R B R I T
RAWINE . —3 KEGETEERE. FIFERRIRKIZ, RCE R E T AL
AL AT RS I AR SR N O s BT AN SE AR e 4T oAl —— KL
JEEAF T A R TSR EES . iz o 38 A aok % 0 A 5 B AR RO e R BEEE L,
(B S/ A 1R &l (RG2S (T NN e e 7ok 2 7 N e <7 | A e: e 9 =2 e
MIAEAEE —N . K LB IX P 783 B B IR MR, 75
BEWREA?

KK LR 75 307 2 AR TR R L T 8K £ IR N 32 2B I fE . X
BB IR AR T 5 5 A I = B e AR A B SR G, B
JE A — T LML 7S T S B ) P B R« AR R e MEBLIR WA A
EAG BN N SCHR AL T Fo ey 458, 200777 #'E (Friedrich 238) o &K
A S G A2 R R T TR % S e T I G S MO e, D e R e A
T 2t 5 AR AL SR BERIRL T JRITR I SE 3K AT™ SR 52 Lo 4 AL B
R, #62 KK (Luschnig 2) o {HIXFh 7 #) B 2L —F0 H SR IR p0 50
SR AT XA R T IR S, A GIUR TR L. RIRZE 5
K BHAR 4 5 22308 7 (SRR I T R B iR ANE . b S A5 2w, R Hh 50 S
WdEH, SEIKTK RS, B LN ZETE . DRIk, R AWK L RE #3 7m i
Tk T S5 K M 6 It A SR A T b g, W2 Ak T o TR A A B A ) e B B
BA B KEMFHAENT FRES ZAMIRSE, X7 b B k0r
AL T IE MRS —— Bt K W E R I 3R T — R 32 E Jy. (B
Rl ey D RAREAE H R BB AT A RIE A & R R ——
FIKWIFFKEE, WIB, HERREF, RTFH—RINTH, RIEH NEHK
JF (I A9) & 7 353 (McDermott 108-109) o ¥R HLEEAS 28 T HI 92 K 2 TE 7 (1 A,
B T W NI E WO B AR, JREmsE 7T — UM, R&E
ANET (McDermott 2-3) .

H A G R XIS T NP5, A B 2 AATE & 5 R e
Ko LB NRMEENESRIART, AERAELE. HEHE A
B < 3R A0, HEFERESHMET, Ao ks it e
RN R —T (P, (RREJEEA AR 5 BARE MR 92) o MRk HLE
R T IO B 5 A 52 AL b &, HIRER 2R E BN —TH
U A RS (ALY, KA AR T B AR AR EL . W AR T R T A
BB NN SR 4 2 VRS K 2 SRR R 35 H #TE 7]
7 5K B S IR R SR R RE T B T AR Ny, R T BRR L JEE AR 0] A 4
o EAris ) B Em AL G R R, BRHEE RN AR,
SO EIRIR AT A ? AR G, ME A E )R HETR e, R
X BB BIAS X o HESNT RS H e AR A B, @ H IR R AR R AR AR
BT, AW R B AR R RARFIRIB TR AR . B3 A A 32
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GARRL LTI, I EL R . X Y
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R [ £ e e S — A B, FEXHE S (AR B 5 SAT R i 1) [ e
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TN, SRAKIE S 20 HE ST R AT AT ?
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55 5K GAE IR RSe ) 7L A AR A s A G 7 17 15 KT HE it
[ TR B AT S AL e WRANE SC R, B EES HnE i 5 d i 2Bk
WX FAE R L & ek, Rz, BAAEGR RIS R, #
St b, FERR AR MR RIE (RAH)  (degeus) w1, SR BT Sk
i 7 HES R

&g

2 CEROEY Frfitsr, BXEREAHAEIKL K ENATSIBE T A1 IE
2. AR A B Sy P e A HE O S 2 OB R R D e AT, AN H S o
WS, FEFW, BT REARPEE LR GREHRED « Bk, 25K
BTN AR T LRI RS, s T 140 EARER KA = WLk B [H]
1o BNINRLF RISEROEAE R CLAR R e =AM S0 I, TheZeit K B
PRI OO IR S Ath— T 23 BRA BE S AP B A B L SRR I, 2 0
b, A —J5 T SGE 5 K R, 2 BIE R T, 2 R
FEVLH ) 2 RSN AE R 32 A o WKL R A3 kP kb 38 7 =0, SRk 3RS T
575 W A VEAE B R AR S A 4 57 (Friedrich 222)

AT & F SRR A RmA R 7m0 B0 —m, BRERS
et L RE 2 T (9 SE RO AR T 52 AN A R I8 I SR IR i — A, R OE
SRR o X6 TE S AT A0 B R4, R 2 5 B T T Bk 8 7 — e
VERAERERT 5 B AR L, ZfF (EREFIED SR SIS oR2, i
Ry Bt 1 AR BT AN 1] e 3 SRSE AR IX % HE A A e SR U], e %o i SCAE 2
[FIRE, SERKMA TR RE AL AEEIR, HHES, MM, XEE T
CORE RN FESRR ATy, WSS M R e AR T,
BT A AN SCENBf 8 TSk . FRATE 2, RIELER S S8 7 AT, B
JEE A3 10740 4 0 A £ B 56 S K0 (1) [R) 47 Bt e R s AN A A B 25 Hh 2
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LT SRAKAR T BT OB, R R IR I (37 55 B R B L AR T
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(Segal, “On the Fifth Stasimon of Euripides’ Medea”170) . % & HE 2 f5H,
DK ERLJEE A o 2 S A B 2 T SR B AR I T B R g, 1R SEKTE R T,
ik PR L @ A N fiE (Luschnig 3)

g, @O E N SRR < BE D R TIER, BREEA ST
SFRATT XS 52 0K T AR 1 R e 2T A L PR A8 B $R 0E 4T 1 SR E )
%o XA R T ARG RO ERIT (GRIE) — RS IRE S,
W IR FETH FE KA A T IX AR B R P A T RO . i ESCRTR, AR
FUM B IRERAE ZR AT, S R AR B 1 5 3 Boa
TR Ja — 2Rk ERIT, Oy VIR EKWAT S 78 0 i B, KRR A A
HEMREEE Tl MKW E AT BIG B ARG EM T, A
AT G WA RIS o AR PRI, EE A I A T S Fe,
B IR AR BA RIS B o A, SR SR T B SE MO D IR — o 2o b v gk
7, AnmeE A

SR, WK HLJEEAT 28 T w1 0 / B T A AT I 5 I R, T O R A
FIRM— B ma T &S LR EEEWE T HFRIBIE, didE s
T HBEAMER R FIRESREC R, R0 % 5 R R AT SRR A
) CIBERRIAEARD RIS, KR EEAS 0t I8 Lk oK R AR R IR R AT T —
. XEMIRSENAIECNE LT —ER s EETHR N R T gnEd
FERESE I -RAEEEL, KRR AN A E IR, XA HEAT 2 8. BRE
JEEAF T AR RS 7R, 1B SR F R 2 8K 2 4 (1 BILIE 0 SR R A% Gi
R I (B, QRS FIRFED) 19-30) o T SEAKLA 5242 ] 1 M i
AR Z A I A M PAF I . B IX PP hE B A 4G FRRR A SR A
KZ JC ” (moral nihilism) (Segal, "Euripides' Medea: Vengence, Reversal, and
Closure”15) o BKHUFEAFHI7ER 2 5 Je Uik 4 R O Al 47 _BIRIZ Rk, 2
W AE [P HE SN A R E ML IR B A ok < B EIME R M, AR A H
FH PR TG B AR A 15 (R R RIS 5] 1) — 2 AN VA B 2
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Lu Xun’s Ethics of Cultivating People : A Case

Studies of Hometown
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XFEW A, SR E A HEREXF,

Title: Lu Xun’s Ethics of Cultivating People : A Case Studies of Hometown
Abstract: Lu Xun, taking enlightenment as his duty, tried his best to achieve the
goal of “founding country” by “cultivating people.” Lu Xun’s ethics of cultivating
people is embodied in three aspects: “the standard of the young,” “the standard of
the weak,” “the standard of survival” and “the standard of independence.” The nov-
el Hometown fully embodies Lu Xun’s ethics of cultivating people. The memories
of the young boy Runtu and the description of Shuisheng and Honger embody the
thought of “the standard of the young.” The image of the numb middle-age Runtu
reflects the thought of “the standard of the weak.” The behavior of the bony auntie
Yang embodies the thought of “the standard of survival.” And I was thinking about
the question of “the standard of independence” with a sense of anxiety. The com-
bination of the ethics of cultivating people and the thought of enlightenment high-
light Lu Xun'’s ethics of “caring for the world and strengthening country as well as
saving people.”

Key words: Lu Xun; Hometown; cultivating people; ethics
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Abstract: Britain paid special attention to morality in Victorian era, which made
Dickens take moralism as his responsibility thus establishing a more complex
moral system. By combing Dickens’ morality, we can find that there are two
sources of influence: secular morality and religious morality. In order to clarify the
relationship between Christian ethical system and Dickens’ morality, and to deeply
analyze Dickens’ moral outlook, this article uses an interdisciplinary method to
draw the conclusion that Dickens’ moral outlook is a rational morality with strong
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his Historical Materialism

& V¢ (Duan Bo)

MEFRE: BBl EHOEFNLEARMEIRLT 18-19 42 £ B K % i
HAEFH A RGN RS XBNREEE RMIT KT R
FocmAHE EENHE L, ERY. BORE. EBATSEREEE
FREEBERBEHNLERS, NTIAXFRLZEZTEMEFREN L, B,
IREUERN T RENTRFWNTERET R “REN Ay  HTEET
EHNEEGNTEAE., REWN, EMEEFENLAIEFR — 7 B&Fd
S, BRE G E EL SR, Tt B T A A A — A R AR
KB A RN BEAE; CEMEW; B ALK
ER®EN: B, B+, TRAFHEFEFRAFR, THRAFEREELF
EXHHRFOFRR, N EET RN N KL NRAEE N, KXE
ERaREes:—HTE “£ENRFHATESESEAZELTRE [T E
5. 16BWWO79] MERHAEALEANE “BHEREER THEE ¥
FR(FMESHT: 1TAZA3S ] W B R, HAZATHRAF IR IRER
FaRE.

Title: Historical Dimension in Cooper’s Sea Fictions and his Historical Materialism
Abstract: James Fenimore Cooper artistically chronicles in his sea fictions the
magnificent as well as the historically “invisible” American maritime history of
the 18" and 19" centuries. By demonstrating in his sea writing the magnificent
gallery of American whaling, shipbuilding, port development, and overseas trading
during “the heroic age” and “the golden age” in American maritime history, Cooper
participates in the grand ideological project of imagining the United States as a
marine power, whereas by presenting the heroic sailor-soldier in an invisible way,
Cooper seems to demonstrate his conservative and ambivalent attitudes toward
revolution. Nevertheless, what is noteworthy is that owing to his adhering to
historical materialism in his sea writing and thanks to his upholding historical
authenticity in particular, he builds up a “poetic authority” for his narratives of
American maritime history.
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the modernization process of China, the structure and representation of tragic ideas
in modern China have got unique features. Chinese modernization started with for-
eign invasion and Chinese intellectuals’ rebellion against traditional culture. The
pain and struggle during the process have made Chinese tragic ideas a significant
element of aesthetic modernity in Modern China. Although tragic ideas in Chinese
society have changed along with the development of modernization, the structure
of feeling that formed in the early stage of modernization always have had great
influence on social mentality. From the perspective of historic context and cultural

thoughts of early stage of Chinese modernization, this paper takes three short sto-
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NEHE: FARZIHRFR I B ZHXFAHENERE L2 —, #f« &
M RREMEEERT IR FR G REMRLEZHARITAR . HREX
R R T AER KR, 7 20 # 28K T H U ¢ fr UK (W iRARE T,
XARE., FRAONE) AR RREE, ERZHMERFRZARE, &
FARBHRF, BRRERREREEZHXRFHERGRE. XAF5 LW
FERFAR. XARFWNASHMEEA, ERT 8 TWFEMbRELE,
fEHIEXFR—ANEEP I MARI L, XKAFERZHWELG SR .
RKESEL, SHEHERXFERMR, GEBERI KM ZETHEN
M, XAFAR N EH XFMXFENRE, & RMKT B CFNE
A B, AR T T A ROk R OR e B R R K

KR BRRBER,; KT, $%; THAELR; BRI LT XF
EEBN: 2E, EFPHBEAFAXFRFY XRE AT, PELREEHAR
FORA, EENFLRXFMEEXFHRT;, EME, £PHERFF
M#HE, BAIKFHRIEEST XFLS AR P& R X FE R 5 #HiT
RPCHARR, TENERTIAXF, A XFHEZHIFHAR., AXR
B R AR ST E « aRe M| Z Ak Bl 22 g% (1890—1920) » [
B %5 : 17BWWO42 ] #y B M Rk R .

Title: History and Influence of Textology in Russia: An Interview with Prof. N. V.
Kornienko

Abstract: As one of the few Corresponding Member of the Russian Academy
of Sciences in the field of literature, Natalia Vasilevna Kornienko is Ph. D. in
Philology, a research fellow in Gorky Institute of World Literature, professor
at Maxim Gorky Institute of Literature and Creative Writing, and a member of
Russian Writers’ Association. She has made great achievement in Russian literature
history of 20" century and textology (just as version textual research, school text

interpretation, manuscript analysis), and is very famous in Russian and international
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academic world. In this academic interview, Prof. Kornienko expressed her views
and opinions on the origin and development of textology, textology and A.P.
Platonov research, and application and effects of textology. As an important part
of the branch and language subjects, the beginning, formation, development and
evolution of textology in Russia is closely related to classical Russian literature and
classical writers’ texts and archives. In one word, textology has not only witnessed
the development of Russian literature and literary history, and revealed the spiritual
and intellectual history of Russian literature, but also explored the future of Russian
nation and era appeal.

Key words: N. V. Kornienko; textology; bibliography; A. P. Platonov; Russian
literature

Authors: Tu Hui, Ph. D. in Literature, is Associate Professor at the School of
Chinese Language and Literature, Huazhong University of Science and Technology
(Wuhan 430074, China). Her research area is contemporary literature in English
and American Sinology (Email: tuhuitracytty@163.com); Wang Shufu is Professor
at School of Chinese Language and Literature, Central China Normal University
(Wuhan 430069, China), and research fellow at Center of Russian Language,
Literature and Culture Research, Heilongjiang University (Harbin 150080, China)
& Research Center for Literary Theory and Criticism in Hubei Prov. His research
interest is Russian literature, Russian drama and ethical literary criticism (Email:
ccnuwangshufu@126.com).

K K& KT W e TCVG HOHR K 4K e B} K JE & Bl (Harames BacuiabeBHa
Kopuuenko/ Natalia Vasilievna Kornienko, 1953— ) , &2+, % Hfl
e R AR RO AT AL oL, MR R B B, R S
Be#i#z, P WEFR MR, EHRSCERE2ROE R 2Rl 2K, R
S BT PR AR R — BT A2 R 2L MG A B, 1979 AR EF 5T AR L T4
TGN AR R A B S IYE e, EIE LR SCE E A G R ARTE R IRER
52RTER ) (Durnocogckue uckanus u 0cobeHHocmu Xyo00s4cecmeeHHo20
memooa Andpes ITnamonosa) ; 147 AR IG5 Fe TAE, 484F « I5RHK
SCEEANANE S HO R A 1989 AR N /R R S S0 AT i i AR A
FEHE, 1992 4FLL (R R ERICA L 547 (1926—1946) ) (Mcmopus
mexcma u 6uozpagus A.I1. ITnamonoea: 1926-1946) 3RAFIH L2447, 1993 F 4
AR A SCE TR T 0L, 1997 4532 TS Wkl 22 B s i e LR S,
2006 fFERDAAE < AR W0 SR Wi RO R E F4E . BURJEE
BHBE = [ 2R DGR 3 2 20 2048 2 0% 50 SRS (RO E T SUARKRSRE |
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TRt SCERPTSE) Rl sk,
BER BRI+ 56 5 A CEh Rl R CALEAEF)  (1993)

(B2 B PR U R A I8 E RAEME W C# A& )Y (Crasano
pycckum A3vikoM... Auopeti Inamonos u Muxaun Lllonoxos: Bempeuu 6 pycckotl
numepamype, 2003) . CHT LB BUR 7R 757 B 2= HEVP B 78 B (19 28 50 )

(Hsnosckas ommenens: Cmanosienue unCmumyma co6emcKotl 1umepanypHol
kpumuku, 2009) 5% 5L E, So)E E g )\ E AR B R CF R AR B R
“PEER 2 QIE N )Y (“Cmpana gurocoghos” Anopes Ilnamonosa:
npobnemvt meopuecmea, 1994—2017) . WA AR HRY) (TR 2= 20
HH 2048 2 17 S5 b R SO S R SR AR )Y (Tekemonoauueckuii epementuk.
Pycckas numepamypa XX eexa. Bonpocel mekcmono2uu u ucmouHuko6eoenus,
2009, 2012) « )\ B AL R R KRiLE)  (Cobpanue couunenuit Anopes
ITnamonosa 6 socomu momax, 2011) ZE L HE R, B RINFEREFR (i HR
R MESEILER) (A Iiamonos: 3anucnvie knudicku. Mamepuanot k
buozpauu) W TATImME . & AT E M CRE RS, 2RI ARH
W) (248 )  (JluteparypHble naMsaTHUKM) Rk 7. LAk, BHRB
R L EAE GOt Gkl CSRIGEAEY CHHY  (FRATFRIE
RNY (P HsE)  (RE A FTARNA ZRE, NWEY K
AN 20 AR T WA WU S SRR AR . TR PEIEE .
EIBEEM, IR A CEARED, wan (LR M CHAD) REKL,
R W E < g2 3k, !

FESITRLE LR A IRV AR, B3 SEAE /R SR S22 5T i A
FIFFR; TRUR BRI Lo ML IEARVTRT, BHRJEE R 1
DA R S KIE. AR SERAR W RIEFL . SRS H 5 520
i, AT HOREENME. R E R A Z TR, TR
HE S FE AR A I IR e, R AT R A A G R A

EBFLALNERSER

B EAHE (VTR ) WA FR R E R b, 0 R
i 2% 1 B BRI VY K A SO % Crexcronorms) AT ) 3
Cuctousmconexerme) HFIL, (E(R S Wi S AR R iR UMM 4% .
Wz, FERER, MR TTIURE R SR 7

FURRER (BUFREE ) : ERER, SORYR TR EI0iEL

1 Cwm.: “Koprenko Haranbs BacunseBna”, http://imli.ru/institut/sotrudniki/1040-kornienko-natalya-
vasilevna.
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R BT L i RE AN R AT 5 R aORH A A AR o AR i AN [R] SCAR
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BOFSCER AR AR —Y), #REH RN E, AMUHAREE L, H
A IR

i8] NN, AR TIHSLR AR R, SORS I R AR S5 2 A A

E: UARUAZFROMELENR., —MIEMMNRBES HR, B4
P — AT AR AE AT T B AT 4E o A B SR BERE, MR A6 T-He B /E &
ARG — R, BN SOAR . ar gt A TAE, 5 SCRD S,
i'E HSVE R, ERXIUEE W TS, MERME, BEERNMNTIER
IR S e RN SO AR RSN, s SCA R T S ) g sk B AR
SCEER A RS . AR R B Z S SO P SRR, HRE BB A B
KEJEETAE. S, WAHCARLMSOARS, WS . mH, i
K« sk CHEBRE, HUMERS 2 h . 8 CHAEIX B HE B 2 07
TEH, E0iE A R AR D 7 SO B S < s 7. FLSE A 305 s AR I Bl R
TAESCAR R A SAEE SR E R KRR, BT CR, LAEA
WEFEAMEZ I < XHL 7, BIPRS00 T4 S i b 1 g s ARG

20 tted, MREP WA — RY0 Lk, KBS
R N, R LG E AR 2 S0y s SR B AR, R AR S HEUR
Gro FAVGPIIE  oF HI P 2 HE R WL > (1920—1930 4R °, e A BALR
PR R, MAERNBTRR) 21 829, &0 BT RBcim =, G5
TRERR B B E R —— S n] HTE. MIE R, Flmin k. e ARR
W1 OB BUARESAE Y BB 3 . TEARIX AN A NIE AR SE, ME—TT
ot —— ik H 20 A A KM CA . ZFrDVE R (GFE S
RNEVRJBRERFBEZ T BN IRERI S AR TR U A E R ik e, &

1 AER— TR ZMAER, <30 (philology) 7 A= T 7 [l A4 I 399 ) 15 i - [ 1) 37 17 Ll oK
BT, fERN— TSR B S0, W B8 E 5235 Rk K (Friedrich A. Wolf, 1759—1824) 7
1777 £, WHES.

2 BT« g AIPR B R HE S L > FE R AETE 1920—1930 4FAR,  FREE S S e L HE I i KL 11
A R AR A, 2 B AR SORKIE AR RIS  Uiss B A AIE R, (ER EHiEE e .
HIRAM . RIEBEEEA, DUAERIRER « L0 0« ik 2,

30 BT CBURECAE ” By, $8 1912 4, DR RIS AR e . BT AR, ARSI
JEBMR A AR E L —ilE, KRBT ARKRENET (GH@k—IdBoh) o A1 the
17 SRR G A8 S BER B TG ORI BUR 3 SRS, ISR & SRR, FER IR
SRR O, RBOEARATN TS R AR R “BURERE” AR, S AR, (R E
SRR (R RAMEFCE Bt 2001 45 0 377,
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AEICA AP F b, ra AR mE\ NS, N rilEx
P EGIFEGR iR AR R SORBD BSER &P PR, 48R, fERES
N, EATCEE BT AR XEE - RIFARBRER, Hhg
VR X TR MR R BRER B ENRAI L. SR, N T Mk —ia
DI, BATIEAEME R B AR R B AR Creadem) , Hpif
it SCA R HR A AR B e 4R R IS A £ B B g B . VRN BLR R A0 R @l 2
O, PR — L IRERIN 2 AR AN CCRL ) 2, E R -
IRINZRI CEMERIIFEY CHRRRT 201242 , T« 518 R I CRAES 2 B2 )
(AT 2012 48D, J8 « SLEREIRIEM (L), 51 - BIE I R /M)
BE « BOER GREE) , B« EARE (FE%E) .

B ARBAR, SCARZEAEEANKE L VN SORZEAEE W
BRI JRE 1) 2

E: SHEHMER R, ERDH, LA NE TR, o
TR AEF R, NE CARED REEARBI. 55 SRR PRI
fifi_ b, 1905 SEAIE /& A ez x (HHERE WA 2Bk E SC2mt e . B
I EETT ARG 258 — e R IE e . IR TR, Ml KEE 7 &+ =
EVRLEE, AT ER TR AR W T A A AR 2 s g —
T TR IERAERXANH R R, AU i S ) SOR AT AT A
TFRE, K« SREHER. %« FERBZHRIMTEE . 7 « BIIER. 7« MIEIRK,
W o BRSNS B . AESC Rt 1936 S /REEE I )G, 1FXMR
Traad s, fEIRIEA E R T R A SO AU (B4 S UMD, JF
UREAT AR X B TAE CUAER AR 5E R,  DUE e A
(BEY R50, KRNZBOSIEM B o BR T RSRZR, AR
FBCH TR 88, A 2 T XURIEAE AN TR . IR AR SCAm T, B
AR T %« BT REARB L, BUE AT « RKEL 51 « FRBRM
Wk ERBETAE, 1« AR, W« 38T 4k - RSIZIERIR. 96 -
DAER R K o HISER. & BAARWER B« FERMZRIES BT
FARBIANIEE TAE . PIANITTUT —— 5 SO F 70 o AN A S22 0 7 s I
FEREF » PRI AARTLE S . X4k « BEFEHE R R 22 RGNS « i
T AR RN, FAHNIROOR 2 L2 Wt . BIE52,
B HAT, HEE TR 20 D RATHE— B — B AR E X 2. TR T
M, HETAEZ A P W SCFH ISR AR SR AE E, FFAER R
B2 o I AR W] ABRAR I o X A A HR v AN B8 B ) A, LA SR TevE — Bk Ak«
A BB SR LEIE (L, AU LERR AR /N (i X doim] )
MR DA R, AR Va4 D, I HIW RIER M Fe . XSRS
ALY, WZFEHE T SRS AR, A R B R BRI P AR
JREEL, W U R S Aol B o S 2 MR AR (B2 . S ORI R, AT
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T S b S22 I BRI AS [RIAE e A 35 2 A8 R o SUAR S5 B Y # IR X b
7RAE, X T TAT 75 B R ARG R SCAR R 570 g 5 e 2 5 T ) AR i

&) WAL, SCAREERE R R SEF U TFRETIMK, S5tk
2P BARTEASB AR AR A E . VIR BT I BT
AT S AR SR 34 e ?

& W RIEER RS ROCEFER 7 AME R, RAE, XA
— M AR . ARSI PR AR T PSS, e AR M R, 2
52 MAEFEMP RS VI, X2 — itk FEss, x3im 5 tE ik,
FARAER FH —— X — PO M R 22, N SCRFERATT 8 — 3¢
SRR S, WA R — e Rk AR IX R ES R SR A ) R A i R R
R, FEMEE, RITSHEPREE, 5%« ThRiak (A
I1. Inaronos, 1899—1951) AR ITAM K. Kk, 7822 A2 5 8 i
RKEHIBERNEERRB S, PAEREE (B ShRiEksS
WU RAEMR T W e rh i AEE)  (2003) 1, 36T 1920 AL SCEOIER B
FCHABFEUR Z R 5B DRI 78 BT A 30 ) 7= A T A L B 75 22
VERSCARZE SR, RFNIE, RN TR, A BRI EATAT TS
BAFIESCHEEL, A TUE (k) E & T E A RSB AR
Rt BRATEZR IFAENFRATIE SCHOTF R B ARt &, Z201d 3 Simts, m
e AR B & (L. )RR 1920 AR SCEERDE, RIS T REREE
HIARZ W SO AN A E SO TS . H R, A BEE CEFE S T HA T AR,
%, WEEEE 2 S ERANE B DRI RE S (L ) &R, AE -
AFEEIM A, G GESS, MIERPFE . IRE S, £S5
MARBUEIE R FAERTAE N B E R, IR E, st (... ) IR TERAE
BIF 58 IR IR F AR 2 i S 2 s S s sk ey, 7 A HC At M R ) A

TR TR W S0 5, 2 A S W SO SO i T ) . R
U, XU Ry CRS R EENES . A 21 el GRS
PSS AR ME ) o FER FUAIEU) ) T SORL 2 RSO S LI 223 1 — b,
KEHBANTFAR BT S 5EEEIFMERARERNT—E&, FAI124T 7L
METHE . EMRE BRER S — WG 5 R 2 AR R R HE
BEN (FE B RSERD , FATRSL T 20 204 i 07 2 kbR 3L
AEEPRF R E S, 2T TIPS MRS, R T CURZET): 20
LR W SO I SOAR S 5 SRL D) . X — AR O AR SR K 4

1 Cwm.: H. B. Kopuenko, Ckazano pycckum sa3eikom... Anopeti Ilnamonoe u Muxaun Ilonoxos:
Bempeuu 6 pyccxou iumepamype (M.: UMJIN um. A.M. I'opskoro PAH, 2003).

2 Cwm.: H. B. Kopuenko, Honosckas ommenenv: Cmanogienue uHCmMumyma co6emcKoil
aumepamyprou kpumuxu (M.: UMJIU nm. A.M. I'opsrxoro PAH, 2009).

3 Cm.: Texcmonoauueckuii épemennux. Pycckas numepamypa XX eexa. Bonpocer mekcmonoeuu u
ucmounuxosedenus (M.: UMJIN um. A.M. I'opbkoro PAH, 2009).
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W =K AR R AR, B RSO O R 4 L SC Ak T B AN 4 20 J [ 575
SR, AR, 20 R, T2 R0 E KA. 1R 2 M5
D RAEF R, MEEH RS, Tasg, —RIMZEREHEE. &
LR GRS S TP A BTG, BIOK « FVSEE ORI (R i) A
%o WHIARE R FER S (H2, XNV ()

NAFHERRIERTR

B]: 20 {0 SCARSEAEAR D W i) K JEAIEAR , 2 1 — ML B PR,
SERFRASCAR R E VMR, BOERE], AT h AR W KRBT 7T 7 T et
R, FAABE. WA ME SRR RAEY B SR O R

& 1970 A, FES TR S, FITIA M LAER « Fh K RAIEWT AT,
DL CHRIARIERMTFRBE SRR R NS, EEEIE R Hil
XA RS i) B ARSI AT A N SR H o IR, H 2k
R EEAE M AR LR, (HRZFAT L. A A =20, AhATE
P B, TREIR TR B IS NTYR « 57 11 K SR « 4
RiwEE () AEXBERSRE 7 REE, RIS W ZOC A = e
FORWE R IRE AR, evrIR B E ORI S (..) RISt R, &
ANETFBAEF I SCA AT AT DA, X2 — A E. H2, &
RIS 5 — D F A IR A 8%, TTR H CXT R K FRa 8 e, 3K
L, Sz Epra RGO S T, AN ORI R S 1
AR THONE, BRMRMER (L) TR, RIFEAFERARE
RICALTR T BT R A TR LA, BB IrA R RZRIG. ik
IR i SCEE T . 1980 SEACRI], 44T nl BE BRI S AR T X A Jit
i, FRRINEE AR AE, AT ERC AR BT AR E A F R
HITIRA LV FARBIN —— FE A BN, MAERTE S MRS R
3, AR BES IRIRIN MR S0 SOR SR TG T R RS, W RLAR VR R
A20 AL HAMEEAER (Hanft « AHAREIC. JE « SeMIHiR. 5« /R,
545 o BONVH ORI ARB . LR MR T RIAE R, X—RIA
WEFCE P ARV R R SR 30, B SoRE SR . JATH OET, REGUEBH,
RS SCERT AR E R KRR (RHE T EAZTEZA) , B
BIREZ AN, BATREH SNSRI HARY):  CERIARERE “ HEE
GUEREY > (CHRAE) , (FRARBHRME) * (CHR—4F) . B

1 Cwm.: H. B. Kopauenko, Quiocodckue uckanua u 0coOeHnoCmu Xy00nucecmeenHo2o memood
Anopes Ilnamonosa (Juc. ... xkaun. ¢puinon. vayk. JI., 1979).

2 Cwm.: “Cmpana ¢unocogpos” Anopes Ilnamonosa: npobremwvr meopuecmsa. Boiryck 1-8. Cocr.
Haranss Kopauenko (M.: Hacnenue mmm UMJIU um. A.M. I'opsroro PAH, 1994-2017).

3 Cwm.: Apxue A. I1. IInamonosa. Kuura 1. Ilox pen. H. B. Kopuenkom (M.: UMJIM um. A.M.
T'opexoro PAH, 2009).
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WRIESE OB T Wi, R AR S XGH  of ARLeys A E R A Kk
&, i (RIS R AR RAARA SR TE M. H2, ZXHFIEERERY.
LR . G AREECH 5, T T REHE 5.
RELE T, XAEHEENITE A A B SCA, T B .
H¥R R R—E, WATEE B AR W Lol , ZEHE,
AR LSRR, R W Em M SIER, X AR ) s W
Ay ERERS, SRk, HREEES.

ia]: VHEES, RSN RGO IR, & ORI 2E R o .
TEISE R, - vl RANE 1 R EAL Ge A L 7E I L 5 i 2

. P54, SREMARRE, MRIEFEE, o
PECL RN RYEFIB UM OGSO SR P2 B fRES. HRE B S0
PR, RS TS AR S A is . Rk, FRATE S A &P T,
RS W, FORBTRMRE Wy, BE R R A R RS W, A AR
P, HIEERNEE . W R s RIS BRI T 8 AR R 5
WAL, WREARE, 20 e B Wi A g, A LA, R
NTE PR RL RV R, ARSI . B 2505 0 5N IR bR Bl s 5 4tk
FEE RIS, IERGESTFEARN, DR A 0 G 1 S T ax sk T 7 S A0 et
XU g ot T R AA AR KT AR R 1Y) 20 tH 2R B A v T . (5 FE AT
HZAREE, ZHEASE, ESE — A ENIX —RIEES T, &
BEI—NIG, BPER R RAE RS i N AE RS /N UE & R IR R
BA S h ARG R IR, FRATREE S AE N SR IR, AT 1920—1940
FEARTFERSC 2 A A R 2 R AR o R A PR R /N CCUI Sy 7R ) RS2
FRMSIRRL) O, SUEER AN LR E I IAE, i BER ) (b
Ciay O, WHER DL C CBERREERERN S RZRY ), BHEFRNE C CIRFD)
Gy O FULEA FAB CCTFANY CEHEWD) O, A& TE R 1%
R/ C OBMSEEIANTY  CEIRETY  GEEMELD O, ki
ZAR AP E R C (WRERY O MR (14 BaaRE) ) REIIKE
K, OIS HEERIESR, BEE AR IR HAn WO S5 5 1 S0 VT
F RS GEE ) O (L ) AU SR ZAEF « H b7 AR v RAIE 1)
. B2 G, MK A BB EARRA, LR &AiEe+HEE
ARETCVEM L, AW Sans Rk, WiE, 20 L ERIAESCEA D —
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FrRfET, B IREEMAMMER Th. ARG EN S, LIAEETE
SCHR, T SRl IXRAARRREN R 200 . X —1HRl, 20 48 (i
D) SRR H AT A —AER, RVR S « M8 7. BATSS il
BhJsG sk, AT RERRAT I 5 AT

TR« —— TR W R AR R, 2R, b 8z
HR R Hr 1) REAET TRz HAFA — V) —— &R JA T M 7T
AR, W —— XD Wi KA A T ST E ALY . 2006 4, (i
DA A SO T RAT T AR U R SE SR I 3RATT (2
& TARTCEBEARAT 14 21

B AR SCERARNT Jo e — BB AR I AR AR giks R
W A8 RIS G B DI [ ?

&: T ZEMRAD T LREIE. SCRREE, FATTER T EH AR
WKk . REMP WEZEEBATR M 14, XRE—IEEN TE. 1
A2 AR 2 (B A TR DA X R FR TR AR W R X A
FAAE, IANTITA I — IR @R 1Y 8 & IR, B0, iR,
B RBATCHLER BN RIA G B R0 R AR A8 e
Pio MbIFAEL MBI SR TR T, BAEM AR E R E
P05

B WYF, WA EHHE S AR e A, R Bl A LA U 2 A
PRt

& BUEG I A ARIEH R A A R N3, TR R )5 H G fof
7, WUl IEERTIP. AT, < A0 BLAE ” B DRI A,
AL A AL TAE 7 B OGN 4. A BATBHEA & &k
& FRIRIEE? WD ARMIEERHEZEFIE L. KERIZ
WHERM . X TARRETT R RN . S5, BATRA MR 1R, 3K
METFHRIRZ L. FEEHSORAM, XJLT— —BUEI TAE. Bl

1 Cwm.: Anppeit Ilnaronos, Cobpanue couunenuti ¢ éocomu momax. Ilon pen. H. B. Kopuenkom (M.:
Bpewms, 2011).
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HEARREENAE ST RO T o WRAAERTE, 2R — g,
BAVE R4, BENERAT N, X TEM,

i) S el AR B K B E RS R BRI 2 B, fERMET
WA, HAKZHRG.

Z: RFX—, BAVREBEASE, WA 5. AT FEE,
BURUMER 2 L HY NG « ZAEZUER R A FA T —HE TAE. 2R RMIa &
AR . itz )G, MRS EE, EGRIZIIBZREELRT,
ST, SR JE TRATT S SR SR s Rk WGt S S AT IR AR TR
Ko —HRMYEN — FHRBERZ I H—I7 IR —— Bl MK
JUH « BRI, A AR BEERERCE R, sk T — A
RN EA R . BRE, BEREFREwRESTA (. ) AR
RS T 75 S AR B Z B R BT LB A B E R, 30— AR S KA
BRIMNEANZA LFE— B AR SR R ER. BEE—GCOHR, BEIE
TETIREE %

i8] ARYE G IR SRR, R AR R S SCEREL, 5B R
BAER 2R RER?

% WAEFE G R Z X — KPR EL. 2012 45 11 H, BSRRER
P A B B ) o 2R RS R T 20 3R R R R s 1 B e R
M. fEX—HH, EFIMERHER ARnREMMEE, SHENRN, 5
BUF YR (BURHR I R58B40E, ERNSARZRM, £ (HEHR) B,
5ERhaZMMEZ LR (... ) WA, X —ARE RGN, B
W AR R G SCEF I, 7E 20 tE L A AT — MR E Wi fE K& Piid
(e ) AN 75 7 R FURAE N RS T —— M h R R XA
FE A, AAERRE 20 tHEAD, TR 21 T2 T At P T A A 40 i e
TX 73 1 ST Ak )

i) PP FTRN, AR R — 1) 5 SO R R — B FE S o IO A AL
A AT R I A I8 ?

% A O SCEA A R A, SCEME AL S, HIXE R
I KEM., e dieE, W OE > 25, g hiditsidhkg,
W — 35 B A AR HE RO — AR BN, 2 IR K. 7E 1960—1970 AKX, At (B
HBER — &HF) CEMNEABER “ SRARERZ K. REZ AT

1 1991 4 12 H —2013 &£ 5 H, &% Bkt 5 B Be K i Ju 5L - 96 9% ¢ (YOpuit Cepreesuy
Ocuno) 48 {F; 2013 4 5 H —2017 4 3 H, B & B 35 $7 & oK /R - 46 /K 6 K (Bmagumup
Esrenbesuu ®opros) HAT; 2017 4 3—9 H, BiK b LA H - 1244 K (Banepuit Bacunbesuy
Koznmos) #HAT; 2017 9 A £4, B Kb 7l ok - #f /R % 08 K (Anexcanap Muxaiinosuya
Ceprees) HAT.

2 Cwm.: A. IL. InatoHoB, «...A nposcun srcusuoy: Hucoma 1920-1950. Coct., BCTym. cTaThs, koM. H.
Kopanenxo u np. (M.: Actpens, 2013).
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Wit b ARG R, (ESCRAIE R N f/RIMEHRE — AL 58, (H¥E
ARG REN B A FANIE o (RIRATHTE A, MR A E AL EH
% F . ABGET UL AT — AN 2. MITERZ. TRPBEHKRT,
—VUIKTEA SRR RE < JUBRTEIEMEE 7, WERE T, EREME
(...... ) L i — e it fE e A P (L ) {HIX 2 1920—1930 4E 4R,
SRMTERAT M B X — I BL S s . BIFIRIE IR, L . JEErE
NEBERGOXFE . (EXKH O FIXFEEE: «“ RIERBARFE. » AT 54
PEROE, BCYAE S UTRE. HEAMZEIL L.

|l X —AAEZCRU, BT H KRR SRR, BN, R R
KA ORIk ?

% B, 2. Folb, WRAERNEE SR REWH Rk
RED TR EEN—4, B~ 2ERERER. REEHT ' E%2847T
W REREARN . FEEE, S, (... )

ia]: SCARFIEMP WG SR, KESEE, SHRP S8 E
BAR, S2MEF AR EREVIER, v, SCRZEAMUIIES
BB WHESCERSCF R R, %R RT Wk sl st fEAR R, BIRFE
D W7 B RO AR RN AR TR . X RN G ELZ R AR R IIE 2. Bl
MIRVR G IERIE L, HEHHMTEARIZ IR, RSN g

1 RZEH (Boponex/Voronesh) 72 ZABZ - Wi AU KA AT, Ar T4 27 B AR A R
oy, JERBTE H N AATEC G, ARTE ARSI SCRR B TR H T .
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the interart criticism has become a new approach to the study of humanities and
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of humanities, going with the intercultural and diversified tendencies. The paper
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Key words: Comparative literature; interart studies; intermedial studies; the aca-



724 | Interdisciplinary Studies of Literature / Vol.3, No.4, December 2019

demic trends

Author: Ou Rong, Ph.D. of Shanghai International Studies University, is Professor
of English at Hangzhou Normal University (Hangzhou, 311121, China) . Her re-
search interests are in English and American literature, and comparative literature.
She has been a visiting scholar at the University of Cambridge, UC Berkeley and
Linnaeus University (rongou2014@hznu.edu.cn).

MRS 2R BB 7T B UE S T e R B 2 AR () NS E
B CPLELFLY » HIRANFIHEVE S B A ER IR Bt 70 2 Bl A SO T AT L 3 S 2 5%
] 7 9IR R D% RS 17T R FRE T o

Phi s E 2 RIS N F5 870 (René Wellek) HARTE (T3S )

(Theory of Literature, 1948) R « SC2EFNHA ZIR » [0 FLR A AT 5T

R E € T SCERHAD ZEAR Z 8] < A5 FH G5 B AR BHIESC R (152).
HJ5, H5w (Henry Remak) HEPF L SR » 5k T S0E 32 S 5200 B 5
b TR, R ECBOC S A FUIaREEAT T E A E, BT < RESIR 1P
ITHEFE . A CHRBCSCHM e XAMTIA ) (“Comparative Literature, Its Defini-
tion and Function”, 1961) — SCHVEfAL [ 8 ZORHL VR H LAl « L2
R R — ] Y Bl (1) S5, FEAE P S0 S BRIAR RIS AU, 1% an 2R (CanZs i)
MEZE. B, FR) , T k. HeRlE (mBUsE. &N e,
HAhR . BHEZ AR (3) o BN« %% (Mary Gaither) 7E (3¢
2 E2ZRY  (“Literature and the Arts”, 1961) — X H S EEH T T EZ AT
F R SO R, W3R B 2 T S U 5 SR S B 2R, WoRE L iE e
L, VA9 TS S 2R S =R AR IR < RS NARILR

M LA R (153) , XS ZARMPFLE B A FHEE .

LR, Bkl 22 1 22 R S S HA 2R Z [ EL RS2 A
Heff, B 2RO N SCE R — AN A . i, SEEMARE S
o (MLA) fEEZRMI A2 TR T« RS HAMZ AR 5/,
1968 “FH R | (X5 HMERKRZKZHEFH) (4 Bibliography on the
Relations of Literature and the Other Arts) , H|H T 1952-1967 43 2= W 50 1)
B ZARHVE R

1965 FAE R E B ERFHIFRF AW E, BHE « 7w B % (Murray
Krieger) ik [ A « ZHFHH S i) g bizsh:  (F¥sl) HR” (“Ek-
phrasis and the Still Movement of Poetry; or Laocoon Revisited”) i3, 52



A Survey of International Interart/Intermedial Studies / Ou Rong | 725

PR . T 1967 FFIERKR L, ML« 254 (ekphrasis) ' BN ES
SARMPFH)— ML OMES . 1986 4E 5+ i [H B ip 27 WF i 2 78 BHE HOE R 7
IF, < ZHAH T ROV W M. FE, B« E 58 R AR
WAER AT, 2T 2 S BB, 1987 15 5 5 EHER E Brwt 7T
2#4> (The International Association of Word and Image Studies , f&FK IAWIS)

FERG 22RO, 24 < BUITAE RSO, (23t ORI ZAR Gk Py 1
KGR IIBTAL ", 1885 2R F4h R BB DA . e 128 75 [ Brighvd 2%,
HR SRS, 15 GBEE S5EME)  (Word & Image) YATIBER K%, 1%
WAF 1999 4E55 15 WAL 1 15 2R L L. °

1995 S i IR 2 OO R8I0 T — I A S0 R E BRI 2, &
WIS “ B 2ZAR T : — B A~ (“Interart Studies: A New Perspec-
tive”) , $RABEEEAR /BEHENMMARITRIEDT T, R A 22 MEZKE 200 247
FHEFRE, POCER BEIRT FREY . RIS AR A ST AN ]
TS 2R SR IF RZUM e, JFERIR LB AT R 2. R EEHR
KA AT (Stephen Greenblatt) 74> FfetH, CEMIFCELR] T “ B 2R
e I Z), AP OB R 2R HIREWTUE AR S (6]
NG AAE (13). 1996 FALERES B 78 222> (Nordic Society of Intermedial
Studies) {EHi JLEAL, A28 WIS TP E BRI 25, JF tHROe SCEE T .

1997 4E B RR h ok K22 AJT E i <8 5 58 KA iRy, 3%
WA SLIZSUR B T Ia s . B E G BT EH R BT DRSS
SR NS 5 5 3 5 E BRBF 78 2% 4> (The International Association for Word
and Music Studies , &ifk WMA), ZoiBESEBCIAT, HESRNEE, ]
NP7 N ES XA S E R RAZIVIT, NE R P CE T Rt
1 E P30S Ekphrasis (344 AN RII A, 78 2R SERF A48 AT St S AR il < 208
W ORE (BREE: (R < 8 N e > il 2B L ARG IIED) R CHraeR) 2003
3D . RS A RIEIGRT RO, #5 BN R TL TEIE AR < il AR
ERFEN U (SUHBE: (o BRAET M« BB " I — 21 (ckphrasis)
ML M S AR ZE) , CRREITME RS 5 4) 2013 4R 28 1 JEEAE: (i ZU4id (
Ekphrasis) {15 2% 2 i I AR R) » 8 GG 2ET1) 2013 4F28 13 T4 (R 2R < B
(Ekphrasis) BRI RIS TR ZARI AL =), FCRBEZA) 2014 458 3 1]);
TEVERCHE PP AT, WER JL1E oy « iy~ ERICIA TN « ZARFHR T OME . Xl iy « 5
R A5, (E IR B TGVR R A A R R SR 18] FLAH RS 45 DL RRBE ) L Bl IR 52
Wi 6T AR, PRI AR SR <« S 7 IR, DLIRE SR 138 SO 2 3 BU 3 S m L,V ILBR SR (it
AR < LWl > 5 2R ), (ESECEE AR ) 2013 4E55 110, 3 229-249 L.
2 HLRVETE 44 FRON Association Internationale pour 1’Etude des Rapports entre Texte et Image
(AIERTI) , Za i LARE S R 9OWiR. o =280 — I E BRI 2, 2020 42K 2455
11 Jm E R 2, OHMOE IS WO SCEE 10 #8. 2 L5222 Wik https://iawis.org [accessed
2019/9/3].

301997 i WINMER 0 LA LR, B AERT S A TSI WL . 2 W, Interart
Poetics: Essays on the Interrelations of the Arts and Media. Eds. Ulla-Britta Lagerroth, Hans Lund &
Erik Hedling. Amsterdam: Rodopi, 1997.
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AT ZI T G | F ML ERRER I —RER S, & 2019 4F
FRIp T 12 JEE PR 2, HARETIAI S 18 &, RURFML, TERKSERZ N
VAL DNE

2005 T Jm Bt A B BRI o 7R S E AR SRR R RS H T, e
SCE L SRR AR ) S R, BRI A S R S Sk, I
AT B BT 7T [ B2 (The Association of Adaptation Studies, f&i#X AAS)
E WAZE IR 2 R0 TAEYS, A ARIAT] (it 7t (Adapration) , ASE
AR 9 BREUm 7T~ AF5 (Screen Adaptations) 2.

2011 A JBBR 5 1A BF 9 2 23 B 44 O [ B i 5 F 72 % 2 (International
Society for Intermedial Studies, fijFR ISIS) . 2> FEFEIARHEH, « B
FRVE SR ARG/ BER 2 W A B R, XL RIS [ (1 3BT
AL AL, N T HE RN ZARER Y, ok E L s
S YEEE KT E AR RS AR R R SRR 7. 2 E SRR
JEEMATE IS Th 2670 T I JEE AR W (P ), 2013 4 fmj==, 2015 4F;
R, 2017 455 hE, 20184 .

WELE T, BRI 20 220K 1 A e S A Fee ir . 31X
Sefit 5 A A i B IR TIY  22 S E BRI 2 A ARG . R U088,
NEFREZAR /BT TSR G, AMEIN 1 2R /5
BB R 2 e R R RS, W5 T ORI Z 155 2 5
AR FERE . BER BN TANETI TTEZH, EEUMNLL
MU H I TR E L. S H5EGR. BE 5 &R SRR
A S BT 5

—. BEE5BEGWR

EE S5RGBT, THEFESCRR, —RERKEE 2R
L

RAE N ARG, #9530 AVE SR e 8 (Simonides) I H 1 & Jo
WE, WEAR A P ], W 7~ R T R K TG 75 1 A O IR D B < R i
BISCEAE SR 2 2t 3 SO I S (R BRAL) 7R 18 R Re 5 i (1) R BRI
IWARFEAR CBFERRED AGE R 2R 8 T A 2R, X —1RRE
ZJE VA I B A o 78 7 SC 2T R ) R VE
1 RS WAL A EWER I RER U, 2019 5 48 W3 RHE KR T L2490 7 12 i
WAy, AR WAET] I8 #F, MR, ERREFm IR K. 2 W% 2 Ml http//www.
wordmusicstudies.net/wma_book_series.html [accessed 2019/8/29].
2 W2 M http://www.adaptation.uk.com/publications/[accessed 2019/9/3].
3 WL EFE Statutes of the International Society for Intermedia Studies http:/isis.digitaltextualities.
ca/about/statutes/ [accessed 2018/11/30],

4 EHEMN 2014 O EPRBE BN 22 0, 2015 FR SN T = Jn E T &, 2018 4
. FAERIHUNITER 22K T E BRES AN DT AWM AR — AR &




A Survey of International Interart/Intermedial Studies / Ou Rong | 727

1955 4, EEEFEM L (Leo Spitzer) KFE ( (L&) , A
K5 ICIEEATIEY - (“The ‘Ode on a Grecian Urn’, Or Content vs. Metagram-
mar”) — 3, S B R T . Ath 30 [E VR IE 32 L A BFZE (John
Keats) 440 (G i fcai) 1B « ZREFiHiy ” INLAE 5L, ¥ < ZA8 e ”
FRAAE N < oF B8 1 IR R0 B AL 0 2R il B0 S AR i ) R MR A 7, iR R
WEH ZARZIMFAEBE KR (207)

FEHHEHE o KR E 4 (Jean H. Hagstrum)1958 “E K% T (Ihik 2
ARY  (The Sister Arts: The Tradition of Literary Pictorialism and English Poetry
from Dryden to Gray) , M5 ZARACVE IR ML 18 tH 20 9% [EHr ot 3 3
W ARATHS W > Cut pictura poesis) fEG AR S EET. KIS E
FOFUP AL 1 S BEDE E SCRr I AR RO, XA R AR EREAT T
FE B, SR T g R RS 2RSS, W« BHE R (iconic
poem) . “EH[IE I " (literary pictorialism) &5, 4R 20K W diitt PR
AR EL ERIOR(ER 7

BRH - w HAKAE (ZIE R S Rrak 0§ 1hiz gh) it < 2R R 1E N
—AMZOMESTR Y, R TTIRREE R « SCFEXIE T R 7, a2 R
HRAEAE S A R A IE 2R, (265) , SRR ZE R EIYE; 5
Kefh NAE L35 (M. BT S5MLIN) (Ekphrasis: llusion of Natural
Sign, 1992) H13xf « ZA&FFH ” WFFS 22 A BEIMLA R GRE, JF S ZIR
PR AR, PP SO Sk AT T A, B S T SRR R .
i 35 B9 (James Heffernan) 7 15 16 /L #) 16 )  (Museum of Words, 1993)
O 2R FR I S E N« ML R AE 2 B S 5 I (verbal representation of visual
representation)”, FFAEIE K¢ R N E LA MINAE %L, $EH H s /
AR X LA 2R i B R T8 B R R R AR R . Ak, KPR

(W. J. T. Michelle) ) (#E2FEi8) > (Picture Theory, 1995) %%z {4 ik B
2 BE IITHE DL 4 (Wendy Steiner) [ (EE %P £ 5])  (Pictures of
Romance, 1988) Xt “ E4 Ut > (pictorial narrativity) [ H71 #5 A5 2K
RESEAT N T ER AR, JRAEBLAR T S vP ™ A T I R

1 2L Murray Krieger, “Ekphrasis and the Still Movement of Poetry; or Laocoon Revisited”, in The
Poet as Critic, ed. Frederick P. W. McDowell. Evanston: Northwestern UP, 1967: 3-26; [a]— 4 U AAE
FHEZE, b8 “Ekphrastic Principle and the Still Movement of Poetry; or Laocoon Revisited”,
in The Play and Place of Criticism, Baltimore: John Hopkins Press, 1967; 1992 FAF3#% N LU bR
NE#, 2 Murray Krieger, Ekphrasis: lllusion of Natural Sign, 1992: 263-288,

2 ORYPREAIZER S TR 1, < X2 — M2 G e 245 JM H AR Z AR —Fh ¢
B CEARXTEERER) , 12 HIR 9 BERAE R — Fh SR S) ~(“My aim
has not been to produce a “picture theory” (much less a theory of pictures), but to picture theory as a
practical activity in the formation of representations”), {HILA H ¥ A4 4 128 (MG HE ) (BR7K E
BISCAERE, JBRCRS AL, 2006 4F) , ZH UM B4 EIEA KM, 20 WJ. T. Mitchell,
Picture Theory, Chicago: U of Chicago P, 1994: 6.
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€ [E B 2 AR W JORHE 9T ) 28 2 35 7 B o 1AV R (Marjorie Perloff) 75 (&Y
FIHI5EFE Y  (The Dance of the Intellect, 1984) I\ 5 2 AR HEVEHIAL M 4R
WA L E ARSI e (Ezra Pound) . ## X (Wallace Stevens) I
Te R (James Joyce) BIFE 520, 45 HPF M SCA R I E L ZARKIEA
MR, IR K IAR 32 SCRIEXT 5 AR 32 SCREER AT AR < B B
KAgem . WAEI )G (REE iesh)  (The Futurist Movement, 1986)
BRI T 5 2R R R I A RE RN 2R A i 1) )RR D B2
/R M7« SRR (Charles Altieri) 1 (38 B U 32 SCRe AP ORI SE A R )
(Painterly Abstraction in Modernist American Poetry, 1989) #EHIACE SURFR
BUEE T RIS SAIESE A 8¢, 73 # 1 36 B AR R A B BIE S 28
i (Paul Cézanne) . YEJN& (Pablo Picasso) Z54i R H X 2 0] () TLEH 5% &,
VUE 7 B 32 SCRE N S Ar WS Se e S AR B B AR TR DU) DL SRR ] i A 3 38 S AR 1Y
R A
ERIRIHE (IR FE X S5 EZERY  (Modernist Response to Chinese Art:
Pound, Moore, Stevens,2003) DLPEfE ., /K (Marianne Moore) 135 w2
F[H R A R E 2RI E B OV O, #Em 52 T G 7 AR REAR R
B SE ARV, R 78 7 BLACYR e N 4] A H ] 56 AR AR il r 45T £75 18 R 34RO
12 T IARIRREERAIE, I RS 2R R B P3G N 1 75 5 SO 7 1 4
. !
—. BE5EFRMR
HESEIRMI, JCHEES & RS 2R/ BE AT EH
By, TR AN M R
EESERERRESWEILE 2 —, B SF « &K (Steven Paul
Scher) J& & AR 530 FUE B . AR & ARAISCE R R A =Rl
A, < F RS2 (music and literature) , &% 5k F ) 3C 2% > (literature in
music) B “ P B~ (music in literature) o 54535 k52 F EAF AT « &
SRR (IR B R RSCEE T CAndEED , AR SRR, Tt O
R R . TR (EESCETRRIE S 5 AR)  (Verbal Music in
German Literature, 1968) H#&H T “ 1B F B IR 7 M-S, fhIX 4 7 =3«
R “IBES SR (verbal music) , B2 BATRIA R SR Hi/E R « 3
e (A < BRI R 7 (word music) , B ZEA IR A R 10 B A B
BT, AR B SRS M BRI VA S22 E 7 (g, TRAs . [l h e
REE ). MR TEXROEIES & RN M EEH T & F Bk 5 R AR A
I ARFFREANET 2020 4 o [E A 2 Rb 25 R AR ( BRZR S 1% ).
2 CEFHERU D ABE -GN B AR T SRR, AT R
B, whHIR, PR, SR, AR . 20, Walter Bernhart, Steven Paul Scher and Werner
Wolf, eds. Word and Music Studies: Defining the Field. Amsterdam: Rodopi, 1999.
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AR TBG M EARMERC R & AR £ FREMN” R alE © F AR s
3l fsz—HEREL B AN FEYEOE SR (1-6) o f8ES# % /R (Albert
Gier) fE#& /K140 AHLAH IR H SURKCRIGE WA, B < R AH SR HITH
& "(language as music), JFMIE SCFE AL T “ SCEPRIE R 7 AR S E
SSrb, BORENRRTE: EIEWEE AT, BEIRMENRTS AR RN S
By, &SRAERNATE (qtd. in Scher 18-19)

e o TE3EER (Laurence Kramer) 423 Mk 5040 R 51T &, 18
T TR T (1) 5 AR R, B T B AR RS (melopoetics) [
Wi (“Dangerous Liasion”, 159). AAH{E « ik — NEAE A S — & R
YEM AT LA ¥ B A R B IX 5 > (Music as Cultural Practice, 6) . ARl i 2

19 L LIRS R SR 58 ) (Music and Poetry: The Nineteenth Century
and After, 1984) . ({ENSCALSEER & 5K, 1800-1900) (Music as Cultural
Practice, 1800-1900, 1990) . (+ #t & IR 5 )5 BLAHIR) - (Classical Music
and Postmodern Knowledge, 1995) UL}t 2 Fi VPR, @M T — &8 ZARHFEIE,
WAL T & IRAUE DL SR 5 A PRI T A1)

] B 5 WA A T 22 o T Iv] - 48 ] 27 % W i 2% (Siglind Bruhn) 7£#5 20K
ORI A . WS T 1995 SRR Ey LS AT 1 ES 2RI &, WhTE
KEHERE T “ F R (“musical ekphrasis™) HIMES, H DAL L
TEEEAE K 38R (Maurice Ravel) AN EEMZE i (/K4K) (“Ondine™),
1E (2275 5 43) (“A Concert of Paintings: ‘Musical Ekphrasis’ in the Twentieth
Century”, 2001) —3CH i B R FRTE 22 A0 & SR K 10 EARAIE:

AT AR5 T EA 0 TN LR R R, ek ke
KA, 5#, EXAERANL IR AES,; EARL, HkM S eE
W RELEA TIREZAB LRG0, FTRENFMHE, 12tk
RAMFIFA—F, R8RS Aoy AT FAEVE B RO, (551)

TR IR ERERF IR FUE A O RAE B TE S B, B =
BRI AT 18 < 1B B RAEBOL W R AE 2 5 R (musical repre-
sentation of verbal representation or visual representation) , H[ « ¥4k N IR H
— ¥ i 8 —F @ ~ (a poem or painting being transformed into music) , 13
S DR b R4 i 53 AH M (Arnold Schénberg) T b A 4 52 35 BLIT « Mg
o, (Maurice Maeterlinck) (1 JEIAE (R By 5 HENN S5 48) - ( Pelleas und
Melisande) T GIAERIAZIA R BORFIE#I X 8 Wi ke 2% (Ottorino Respighi)

1 X SCR RN R AN EE M ZEZ M (R 2R ) (Gaspard de la nuit, 1908) — T h5 8 5 i = )
W, HARWE BN LG (Le Gibet) 5 “HRil” (Scarbo). IX A A& 4w /K 52 UL
K5 W] (Aloysius Bertrand) f) 7] 44 US4 P 0 = 1 VRl A v 1% gl AF B SRt 5 S o A g s R
“Trois poémes pour piano d'aprés Aloysius Bertrand” 7] 1:F A 204
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NNRBNEIWERT (B FR VIR = W& ) (Trittico botticelliano) 55 (566-572) .
T L1 ZARMPE R KIR R 1 & SR aiams, JUHRSE 1« 2
NEEHIRLH -

2 [F 2 BRAT RS (Daniel Albright) 2 EUA T SCRTEL B 25 AR 7T 4T,
A FE . fhAE (RIFELEY  (Untwisting the Serpent: Modernism in Mu-
sic, Literature, and Other Arts, 2000) AR E X EZARLZE, HH
REXE T2 B EENZARLIGH S5 HMZAREEER, Wik o
FE (Igor Stravinsky) [f] (FZ42) (The Rite of Spring) & via #E |, WA

(Gertrude Stein) [ (VUX=%:]Y (Four Saints in Three Acts) FEaiJH|,
IR SIAR F ez T WA SR GiF1T)  (Parade) WilR$esit. A% #H
B A BRIV B R G S 1SR (R BgL) . fE (EL
REXSEHREIRER)  (Modernism and Music: An Anthology of Sources,

2004) o, BUIRERH, FERKPNEI P b, B R S T AR ZOR A )
R, MAEIARE S, HRTER Y T 2R, ki 11X
— IR 2RO, BEAFEE M XA AN EE A, AR

NRFE TEREXNA R R ABER, B K IAE CPEE AR SR A
TR R 1 AR 3 S SRR R I BAR R SO TE B, MBS R SRR
Rt 7 — A rial. BIKJERAE (Z23%%)  (Panesthetics: On the Unity and
Diversity of the Arts, 2014) h 5 WP BB S B2, 45630 4. &
RO LB R ER G — S 2R, °

=. WEMR

SR SR FUAE LN B EAOGE, BEAH AL 5 RO

2004 FEAEHER MBI AR T < S SR T ZEBANE, BTN
VORI RS R T s . RIS . AR (IR 5N T)

(Literature and Film: A Guide to the Theory and Practice of Film Adaptation)

B E4m, 55 E2H R (Robert Stam) 7EK 1A 52 TURHT & A T L
Gt T FEAT VAR . M E iR SR AR R R KRR, JIF
FINT T Frb B 22 D], S S 2 A R R g DR N TR S SR AR AE A R
Wi ) AR, RS A P A ) < BB A (iconophobia) B E ST 7
(logophilia) . “ )% » (anti-corporeality) ZJH4E, L MMmMPAN « 2
A (37 o HE, BRBIEHAMEIAREE (EEE X R E
X R ESC BRI ST TT . B IE R IR RIS
Ji e < A2IE > Corigin) A« HBSEME ” (fidelity) Z5MiA, MM 1 S0 R 2
SR AR, NS« 140 7, Oy FL RS g AT T0 i S7 2 BEAL Ak AT 22 R
1 Adam Parkes, “Putting Modernism Together: Literature, Music and Painting”, 1872-1927. http://
www.review19.org/view_doc.php?index=401 [accessed 2019/7/2].

2 RFHRREACK T 2020 4 g UK AR AR (RRERAEIED
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Hufr (8-11) o fliddis BB FHAX B HIER oM H AR A S 1
St wa5g 1) m WImIERT B AR S, 8 SCAS R4 U A0 A g B 1 1 2 %
H BCFROR A RS O A U i AR AL OB TV, R R (VR)
fEfRE 2 RN S S SCEIE R, WA G R R ) B A4 5 R
[F 55255 (13) o HrZR U4 I 25 BR A /N U A B R AR I R 12, B A
%, PRI R gm At ST AR RS IR, ORYE © BOCHE ” (intertextuality ) Al
“HSCAYE > (hypertextuality) o fx)m, HTZE@HREMHMFFEE, HiTH
MM R EEEENATS G, (AT W\ TR EERSEAED
FER 16 A7 5738 o8 B 2 o A vt () B AR 73 B o

N 4 (SR ISCE)  (Literature through the Film: Realism, Mag-
ic, and the Art of Adaptation) ¥ J /Nt I HL 520804 T s SR FNSL B, DL &
B EER/NESEZEEI KR ABE=H CUES5HEIER) (4 Com-
panion to Literature and Film) JE ML S [ @, Wl dm A0S %
T T ) e A BRI LSO DA R S g ) S REURT AR ) A . X = A
A INAS RS B g bt T s H .

A S gt 5| RS 2 R O o D [ 223 - RAE4E /K (Sarah Cardwell) 7E (25
Ym AR M S5 M /NL)  (Adaptation Revisited: Television and the Classic
Novel, 2002) w5t g4 » (adaptation) EHEAT 7IRAMIBINT, BHEX A
MESREFR S gm i < b 78 7, ARSI < B, Wt oF EE RO 9T R e
(1) <« AR M2 < it 7, REZIDCEEAR S iE MR, MAM T A
FIRAR I g /E 2 [ R (12, 19) o REEZE/RIEH: <« odm 2 1E & X
—ANESCAS H ) Bl BB, TRES AT REA 2 I < RESEE , [HALZOE
Lo FRARAT (1 L SZ B AL SO G1)3E  (21) & b 3 i = AR e dm B /E— 4> It -
SO B AR B B, IR B w1 P S, B AT RE S B A AT 1Y)
1) 5L A it DA B e B L IR SCAS, AR AR — > e 4R i AR SCAS X S 97 O £
GafEdh e e (25) o FERSLEm T AL BB S, REE4ERIEEHE R
Wk gm B E ML T B iR, AR SSRIB AN —%. fERES, ik
IR . — B HL LB R LRI TE 072 50 BT 4 /N Ui R FER e g, R aE e Ak

(25 W)  (Pride and Prejudice) %53% [ 25 #i /N i o604 FR) FELAL Y, /2) 8

% AR ER I YL TR AN AR 1Y) R R T A

BE & T TR N R R, A 53 IROE AR 5 IR 28 M DL R B e it o
()85 22 B . ge B #4035 4 (Lucia Nagib) 5 PFE 2 FH A% (Anne
Jerslev) Wi4m# (AEZEE35E)  (Impure Cinema: Intermedial and Intercultural
Approaches to Film,2014) {5 TEE TN 24ELL « B¢ (Andre Bazin) [
ARG R O THR4IERS: N —##)  (“Pour un cinema impur: defense
de I’adaptation”, 1951) MUARRE, W50 M55 HoAth Z AR AR VR I DL R WL g
IR T2 e RIRE )] (xvill) o TERTE Y, FEMEA < JEdid >
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HME &5 B « L2 2 N > (film as film) BIGENRFHER RR, $#1ERH
P 585 SCAG IR A RN 7 VE AT T 7L, BN B R B 3R ST
fir (xxil) o dWFEWANRAEE. EE. B, FHE wES. FEM 16 47
SEHSCE ", BN ARalidg > (17 e M ABUE R I ESER T, et
A HEL R S TR NS SO I s, I X < S S H 2 (border-crossing
films) AlJ5 - A5 (post-medium films) K EAK M, HF 78 AT LLIR
EHENTE, HERETEG, EHL. AP EBER? Bk
T B SR

M. BN

20 A JE M, BUAR CE R BSOS AT H W AR AR, 5l
S5EBUTR. TR, X¥E5E RERU R 2R A ST 5T & S
X BEEAYE O . ISR BRI e IRE 2 — . EEE i PE (Joachim
Paech) 7£ 90 FEALE A « SNSRI » (Intermediality is in) . ° 2R,
Hr G (Digital Age) FL—F 3 AR H I GHES SE A B R4 1 7 T kR
GO O < B[R] (19 L3 (interaction of media) #%17] |« S5/ H.5))

(interaction with media) , “#HEAF ” Hafd K, HAHMWEL. NS5HL4E
AN FERR H 2 i 5 BN By —MRAEIE R, At e D& N
TR, HOE AR IS — R B AR 2 A R SR
R sk S SULFEIR, BB 2 18] 076 38 AN i 6 55 g .

JEBR— [y BN i AT B . B M5 BE 8 (Hans Lund) 78 ({EN
EGEISCR: BURI SO 5T ) (Text as Picture: Studies in the liter-
ary Transformations of Pictures) — 59 7 A Z T MR 3 i) = Fh £ 5
. 24 (combination) . {5 (Integration) DL A #4784 (transformation)

(6-11) o BEEFRH “ A& BuE < HAr 7, BNHE S MEUEANE I 1 Rt
RES, BB b e . BOCHORE, e SO N R - Ak (William
Blake) AI{H] « $'ZEH (Dante Rossetti) DL 18 [E/F 5 3 B RF « #&Hidh

(Giinter Grass) ] — 265 ) 3 B 1)1 ot B @ Tk yems . 78 « a8 /E
i, R R 2 SCTAE ML TR A I — sy B, £ H A " E

1 9 e — b [ 2 2 0P, WFAC AR [ ol R SR &0 R, ZARRR AR i
XK I E AR, S I Haiping Yan, “Amidst Landscape of Mobility: The Embodied Turn
in Contemporary Chinese Cinema”, in Impure Cinema: Intermedial and Intercultural Approaches to
Film, eds. Lucia Nagib, Anne Jerslev. London: 1. B. Tauris, 2014: 203-224.

2 TEGRFEH 11 T, EPESEH Cecilia Mello 204 1 B ] FEL 5 P (19 25 1) b 335w [l e M L
SRR R . S Cecilia Mello, “Jia Zhangke’s Cinema and Chinese Garden Architecture”,
in Impure Cinema: Intermedial and Intercultural Approaches to Film, eds. Lucia Nagib, Anne Jerslev.
London: I. B. Tauris, 2014: 183-202.

3 % W, Joachim Paech, Film, Fernsehen, Video und die Kiinste : Strategien der Intermedialitit,
Stuttgart/Weimar: J.B. Metzler, 1994.
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i, BRI R R AR O ST Thie, AR © RS AL fEa T, — HRBRR
EUETER &R, 15 F S8 0E 2N, B, i85 M R R IRk, G
—ANAT, G E AR B IRIRFERR G RE T . B s Rr R I R (pattern
poems) PAACHIAR 3 SCHH GRe A2 SRR« Rl Y AR S . T AE © Y
e, BAEMERR R 518 T ARG BRI, XA g, W
B b — AR R B S R R SR RIE S H IR AT, s i e T
EUEE BA HALHIE S XFa . UGS T T4 m s Al 2R
MIRIPERS, X P« Fe4e > RIPEALA « SRR 7,

AT [ i BB 90 2 2 S R L4548 (Lars Ellestrom) 2 Jiif S Ak 5%
KEFBEHN M ZHEEP R PO FE, KRS — R KRB ENTARIRIA,
TEBREA T W AN K AR B 50 UL S o Al AE S 2 (AR RIS )  (The
Modalities of Media, 2010) H M | —NEAREHEA CREIREAL, £XT
LAREE A TS A T i, AR g SCER (AT RS
AW (Media Borders, Multimodality and Intermediality, 2010) , %
RS “ESEEAT 2R B DL Z AR ZR TP RS A SR,
BEAR EARME B Z R R, WO TR R B, @350
PSRNV . HBEN R IIERE L E (BN (Media Transfor-
mation: The Transfer of Media Characteristics Among Media, 2014) T & #H.
FEAZEAE T, TR IRORVEAN R B rhopA b R A 1) 57 BR DA S A B AN A R
BT RetE, oME T Ao s, HTHRERESIE. 5IE. 8% B
T DT 58 A (1) 5 T e 4 T e AR O IR R R

B AR R ST, EEZEEFH « £4&H (Henry Jenkins) 7£ (Hh
KA YE)  (“All over the Map™) — ¢, DISEE{ERIEETC « 4 (L. Frank
Baum) BIYE[H (LREFIEE)  (The Wizard of OZ, 1900) “ BL2% 51 # ik N,
SITEG AT B E R 2 S Ak, SRR — SN AR K,
XA B2 R G b7 SRR, WP, WERNB AT
&GS, B, B SR B REE).

PER NI 2L, EHRAER I AN R ME RS 2. .
SCEEFN AR 5T KA PELE CE AN MR ) (“Intermediate Images™) —3CH,
X437 « B> (picture) A1 K%~ (image) o fBFE « KM » F@ N E st
T — A4, AR A B AR LR A I Pl )« R PE S
Ve L ) 5 A 1P ) SE B FE R S W B B i B B S A ORI RE S andn
() BEAE AT DA R AR B 25 & 77 AR IR 2R I ZRTE L, ks, B4EaiE i
o BLERTRTEA T, X T8 ARGk Y, MR S R ] A
AR 2 5, BRSO B S MR, 1T LS HAAE (T e &R, A
e T SE DS 3

TERFIART, B SCARR DL R G HEE T S AR G, A1
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G LLS E KR AR . 2002 FE22F A it (Irina O. Rajewsky)
SR T« RBBEAME ™ Ctransmediality) B4, LUK /0T BEA PO 2t =
(intramediality ) F1 “ B H AP > (intermediality) o fift 3 « B P S84
e AR — TN N B RIS, < BN SR N 7t 72
PR EL B R LA B T R AR BLS < BSEEA  5  BEA  BORI
DX 5 A DL G B IR AT, TR LR AR, B < ARk A1
(non-media specific) (13) .

RIRFK (Werner Wolf) 75 ILES I A F i b 48 < B A~ B i« HILTE
ZAEN T, XA BA R E A VEBREN PR IR 7, B AR AR < BN
BIE“BEA T, 2T BHARAL " (VNI B SR) < B
BENHEY (/NP BRI 5 < 28 GBI 251, &
BT “AE AR RSB > (extracompositional intermediality) (459-474) .

FEHFF I - 5547 « 3B (Marie-Laure Ryan) % “ # &/ ~ #&H T
AU A AUE AR R Fe b, e GEEAPEE ) (“Transmedia Storytelling”,
2005) —3CHp A TR IR, BDE R R 2 AR &
AR, B ASEOCARER O SRR TR R Tk e R R A
PElr SR EUE T A B E A S 2 MR R S AR OB R R . DALY
BB KNG — DR RS RPN, REEEM. 2HE
B TR A A A B AT, & AR T M AR A (1-19) .

52 BT U Rt B 1) R AR RO 9T, A 2019 4F R R I GREBEA B )
(Transmedial Narration: Narratives and Stories in Different Media) — 1,
R T BN SRR ERAESE, B, AR B TR DT SR
AP IRIE A ARG T, Bk BN MRS BRI .

g

AR TN EABEE B AT I TG, B ZARMPE N
ANSCERM— B L, IFB Y ROV ) 1S 2SR FE il
L OB R BT SRR R AR, B ZERVT T BB NI TR,
NNSCERHR B ISR —, 2RI UM Z ek RrES . Hri
LWhEA A2 TR R B BRI BTt AT (SO B AR A 2
s s ZILH ATITARA R, R ATEAE B, o REIBEA (845 0k
KIK, ABAS[R SCAAN 22 B ) NATT AT RE 2= AN R 07 OB Fr (85) BT
AR T B NES S BRI T RS AR .

P =, UONiE S MOSCHAE R ER], fEES 20K / #5 B Bk 7T 1 [ B
FARYGE, DR, JESeEFENTNZE, WP WM mSR. FMEE

1 [EERE AT 5 Y m 2 A BB« EUB S T ROBS A SR S G 7, SRIERS AL
S B A O T E PR AT e 2, DA ITT A -
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S5 EH N 2015 S Nit = Jm B REE AR 7SS, ERTR R
MMM S %%, 2018 4 11 H 15 -17 H, EPRE N0
VU AESTERUNITE RS AT, Aok A, e, AR, JES 10 24
ERM 70 20 %HS 2. BINEAF DL« BLET T e S/ sk S5 g
NEM, MECASHIM A (k2 BUAE / Rk, K5 /080, At 4k, %5
TS A ST R R, DR RS AR . SR MEE K
Z A B A FNES SO s, (RIS N L S LM B R SRR, AP E
S N E PR AR SRR T B R

[E bR AR / AT TN, EHFNIER, HRAEW R KR,
NI Py PR R R (0 B, S R TE LR I AR AR T, (R
B R/ BEUEANHE T I AR Z e IR R
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Interaction between National Mythology and War:
A New Approach to American War Novel

FRLLES (Zheng Hongxia)

NEME: xERFXFIMELEXFH—NEZARI L, BARNE
WHTHREERKMESRFZEWEIHRBT £ ER, HARRAZE
(RERKEMHIESRFDRFR) ARMNENT BEXERF /DM EA X
EIRAMEG R RFZENEHRET —NFRA ZHERTMAMFR
MIE S ZAER R ET i, REAMEXERKNES BRABSZHE, £EHRK
ME G RA SN MR R, AT EEZME S NRIATT @B,
BREW R T £E RS NG 2B REME ., 200, BR8] iy B
AMmBzy, HABHNT EEKERNEIAEE, REFE, CUERE; KA
By x4 M8 /DB R NIERR, R By T X % B Bos SUI AR B # SC A
R, EHHTRAEBREZEARAEL S RN EEZR RPN EAN S EAC
)R e

KW RkmiE; R4 E; (FERKRWES RS/ DA R)
EEEN: MOE, WIIETAFIEEFRE AT, TEHTAEHNXF
M5 B XA

Title: Interaction between National Mythology and War: A New Approach to
American War Novel

Abstract: American war literature, as an important part of American literature, dis-
plays an interaction between American national mythology and war. American Na-
tional Mythology and War Novel by professor Hu Yamin provides a new approach
for readers to understand the interaction between American national mythology
and successive wars America was engaged in. In her monograph professor Hu
illustrates her subtle reading of American war novels thus discovering the innate
relations between American mythology and American war culture. Her reading and
research helps reader to go through the interactional relations between American
mythology, social culture and American nationality on macro-level and also helps
to appreciate the artistic features and narrative techniques in each war novel on mi-

cro-level, thus furthering reader’s understanding of the historical and cultural root
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of policies American government resorts to in military conflicts around world.

Key word: national mythology; war novel; American National Mythology and War
Novel

Author: Zheng Hongxia, Associate Professor at School of Foreign Languages,
Zhejiang Sci-Tech University (Hangzhou 310018, China). Her academic interests
are literary translation and cross-cultural study (Email: zhengsan721@163.com).

MNESCHTRIETF G, il — BB E N SR R AL, B
oML E B Ay, R ICEBMER — MAKE . SEEE—AME
iR TPHEAE . RIEERIEZR, @b T2 8 MOniRg . Ak, R
THEF R B8 TR SRR MR BERIRES . A
PHRL eI 5. SEE P R XS SR B I BUR  edF . SO AR TR
. REPNR K G2y R T P REM S S, B5SEE AT e S 57
IR, WA 25 S B R B e ANGEI, X AR il AR 56
SCEER AN E B, MO BRATE A TS FE RS 5 R 1] )
RME T AEDREEAR . AT~ EX S E A AR OE, JUHARAE “9 « 117 i
Fihi 2 e, RESURER S AR A SR S, AT IRIEEE 2
b3 3 S [ Al N2 T R SR B EURF AR R Bl IR AR SRR S, 1 A SR TR Al
Xt SR 56 B BRI B Ry W RREER I R RN S 5 B /N LT
FOY NBATRN T A 1 g /N e an 7 22 L5 [ R Ao 1% 5 D bk 5 22 TRV
e tt 7T —MHiAm.

(& E RBMIE S A DRI RGREEE E R SR IRESZ
] S% R 5 g S 2 R N AER &R, 3052, PIsl, BUR S
giekok, ARIRAME PLEE BSR4 3R
ke et el 0Y 9 I S AN Y O Foiv ot S N SW N A IR 78 b ey R ) AN
WS RALHE TS Tk, X S A S /N U REAT T AN BO AU e, R UL
Wik 7 2 E M SN S ISR IS . A0l IRHAORS A 2 1] FR BC 3R M L
g, WS T BARE S EARR . BUR TR, SOz, BRA BT
5% EBUA S AR S SCAC AR, A Bl X 22 i S /N B R N B A . 3%
FhIE LA TS B I s b A B, DA RO I A 4 1) B A R AR ),
B7s 1 RSN A S T E SR AL S A, IR LT, D
Semgr S, SEAE TSGR A A S SCA, TR B A O IR UG AE 24 A T SR
SR TR i I8 10 20 EE A 00 ) S AL A

EERKMIESRSEXK
R ZF A iSRS A A - HdRr ey, A RIRIAEA
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B AT REMERE 7 (Slotkin 1) o (38 [H R #1E 15 5 4 /MU 70 )
S @VneL N RO S SR e SRTTE SV agle s S - AL i B A G n PR v R CRr I S
[ s, G R EEMS, REAMIESE, IORIX R E T 5CH frik
AP T ST SRR, 0 S [ S I R AR N R BEAT SRS b, PRI ATR
/N Ui AR R DS R 18 X 5% P RO AR A WL RSO, A B 5 [N Al 4 2
FEAR L R FEAN AR AR BOAR R S AT S SR B “ i i #il R T
WA RS & — WOODE AT PE AT, 558 56 FE AN 28 kAR
AR SR RE R dr ik “IA RIS SRiE 1 S B A 5 St S5 RO PR A%
G EEAE A, JUHRW TR ESCXS B M COME” BHESR, JRAT
A SR R R SRR B o S TR 2 7 Al T % 47 5% FELN ) R L4, TERA LUK,
N I T A SRR (1 B 2R N AN TS AR 2 A 2R o

EANZBAEE S, NS, SR R RORE A A W £
MEE RGNS, SEmAERE T RO RFISE” (EHD , 3R
AR S R B, REh T — IR X RO 77 Jee Sk [
Rz T Efz T, EEHSEE A, RESCM—E =, KEA
WERTR, WA, EESRENAZ N TEER—CZH, MENT
S FARAL, O TR RIS B d g b AL KRR BT A
REREAEE A T —Fh “REAM” , BiEARE Lz, KER
FRAPE SR T AR SRR 9 T R SE R N S| DO RS
AR M T LS, RS IS AR DA L. 3258 [ RO UL T A BRI I
FRNAREEFE, KIMNENE. SRR, RS
Wi, SN B ARE AR 1L SCEEARE 7, IO EZ 5 g AT REAN IE X
FEIEN—ANEK, Z—ADRRTCH REGER M, £ E 2 fE Mk,
WRADHIME R 5 LRI,

SR, DI SREl], SEEGFABILERRI AL S R TR, R EdIEA
BNNTVER I35 [ T B T SR E A% Grl SRS ) 52 [ 24411, 7R
Yy B2 BHRAE 8 AGURIN RS2 B IR S I R, B2 B S i
MR . AR NBIRAT A, R 2 S KE LA AR SURBIL SE 2 8] B R
%, EERZRETRLEN T HOWMNRm S 56E . CH L Iem il halfe
XEEH RN EL, IERRENSER R S AITRIIRES,
BELAS At A1 2 A TR 5 [ BURFAE D U S AR 4 K ff 0 2458 B A e 10088
T RGP Z A, A AT R DO LS 28 1 R, A AR R
— A BERGE T E 2o FBEETRZ S G5 A NATT 2 e [ 213 58 ) e 2T
FEWBFAT B AR SR Ay D AETE R, BRI R SR E BUT =
W 5 WS B, R, E A . SEESCH A
W[5l )9 B SRS ol AT SR A LUK RS, “BEVE Y Ja S [ - et il i [m] 2130 8
B R, HEIRFEEWZ MR ML, B2 R T prifR, fike
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